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hetographer Peter Wilkins has

o thifg for panormic harzons,

Cepoul thing, then, that the van-
tage paint from the front door of his
Conception Bay home affords him
mrthing but sea nnd skoy,

Vanlage point is M the crux of
Wilkins' newly launchied online phios-
lographic exhibit, Planes,
Trerio, Chewars ard Hori-
sowis. Accessed throagh lis
wehsite, the collection of
digitally manipulabed im-
ages capiured around the
globe are a playful explo-
ration of the shsirmet and
the documentany precision
of the camera’s lens.

Ess, as ane the manmade stroefunes
of New Orleans® airpont, wavering in
the hieal

But others, such ag The Iﬂj.’l"ﬁ:
Landon, Cme, with ils streaks of oo
lour and pulsating mation, might be
d."lb-blm,g: in calowr, theory, |

"Par of abstract repetition, it's such
an incredibly important pros
cess i everyihing we do,
the basic breath is everyday,
constant  repetition,” s

Wilkins. “We all

intangible things, and 8 good
bit of absirsct an & oer-
Lain amount of in re=

actions for the viewer, When
A person socs an abstcack
everyone will ander-

and m m mm E:".ﬁ',-: differenly.

mﬂurmaal:‘n-chnnpuh. Phologmpher “Ii com be rewarding bug

hie and 0= close os this provinee have
been phiographed and then flipped
el 1o end to extend and clongate ho-
rizons Featuring the spires of Prague
or the stunted spruce of the Avalon
Peninsuln, The siretched mages ore
ihen stacked and repeated, creating a
slightly paychedelic vieml effect

“We're very used 1o photogmphs, so
b make a grest phato that skands oud
i% & very special thing,” says Wilkins,
a native of England who seiled in
Clagke’s Beach with his Mewfound-
Inmd-born wile five years ago,

SIF 1 inke key information from a
number of photos amd put tbem o
gether 10 make an ahstraci piece from
o distance, and then when vou et
up chose to soe the visual detail, then
you've god what [ Hke 1o think is the
best of bath worlds.™

Newfundlgnd Horizors 15 a pat-
tern of sun-kissed virgin white clouds
so indicative of pristine spring days,
of late day surf washing aver o beach
nnd of the densely reed shoreline of
a pond. The ribbons of natuml Mew-
foundland seenes vibrate and hum
when viewed os & whole, the ndi-
vidual segmenis sometimes jarring
ihe eve. The result requires 3 socond
and third look, as the viewer niljusts
and renssesses what they are really
socing.

Some ane more casily visually deci-
phered, such as Hapoy Howrs Arownd
the Workd Twe, wherne the red and ar-
ange mouninins of Hampd, Indin are
immediately recognizable a5 a land

nat in an immediate, finite way — we
can't define exactly why it's rewnrd-
img. 1 like that it reminds me of the
timee | spilled coffee and it looked re-
ally pretty a5 it rn all over the kifchen
floor. 16%8 a weind nssocistion: it's not
as liberal &s realism.™

Plames, Tradns, Oceamn and Ho-
rizons 15 an interim project befone
Wilkins® next photographic exhibit at
ihe Rooms in Seplember, which will
feature phatographs tken ot the Gan-
der International Airport. He is exci
cd abaou visually experimenting
the 1960s-¢ra architecture,

Meantime, he comlinues to
in and around his home, be
wmngling his four young
and playing with digital i
He says the “idyllic™ setting of
family's home is the perfect place to
raise children, and also hns the ideal
photographic conditions o kesp his
creative appetite whetted. His antis-
tic medium of choiee, which he says
offers “endless possibilities™ for nes
alive expression, is perfectly suited 10
his enviromment,

"The magnificent beauty and purity
of the landscape 19 90 neal, The water
commsling berween kand and sky,
the light always chamging. Living &
Clarke's Beach, the light changes con=
santly and consistently delights me™

myrealy cookiaitheindependernsea

Planes, Trains, Oceans and Horizons
cem e viewed gl Peter W “wet-
At weanw wilkins ws.
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