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I. PARZIVAL

Perce le voile/Pierce the veil



“If unfaith in the heart find dwelling, then the soul it shall reap but woe;

For shaming alike and honor are his who such doubt shall show,

For it stands in evil contrast with truth and dauntless might,

As we see the magpie’s plumage, which at once is black and white.

And yet we may win to blessing; since I wot well that in our heart,

Darkness, and light, alike have their lot and part.

He who is false and unsteadfast, his soul is dark as the night,

While the soul that hath never wavered, stainless its hue as light.

- Wolfram von Eschenbach, Parzival, lines 1-8 (1197-1215)



II. FIEREFIZ

Of many colors 



“There are very few areas where melodies or even a melodic style exists 

which sound as if they are based on a genuine chromatic system…such a 

chromatic style exists in areas of Northern Algeria and in Dalmatia … 

These people accompany almost all their songs with percussion instruments; 

sometimes in a very complicated rhythm. These are the most pronounced 

differences between their music and ours.” 

- Béla Bartok, Harvard Lectures, 1943



“The notion that the distinctive quality of African music lies in its 

rhythmic structure, and consequently that the terms African music 

and African rhythm are often interchangeable, has been so 

persistently thematized in writings about African music that it 

has by now assumed the status of a commonplace.

And so it is with the related ideas that African rhythms are 

complex, that Africans are essentially rhythmic people, and that 

Africans are different from ‘us’ – from Euro-Americans.” 

- Kofi Agawu, The invention of African rhythm, 1995



“Each instrument contributes its own powerful rhythm and as the parts repeat, 

the players achieve their aesthetic goal, a beautifully integrated polyphonic whole. 

Each part asserts its musical character but remains sufficiently stable 

to be influenced by the others. Clearly, repetition is more central to this idiom that variation. 

The music moves in spirals, not lines. Depth, not development, is key.”

- David Locke Drum Gahu, 1998 



III. ZAZAMANC



“We may, for instance, take over a melody unchanged or only slightly varied, write an 

accompaniment to it and possibly some opening and concluding phrases. This kind of work 

would show a certain analogy with Bach's treatment of chorales. ... Another method ... is the 

following: the composer does not any make use of a real melody but invents his own 

imitation of such melodies. There is no true difference between this method and the one 

described above. ... There is yet a third way ... Neither peasant melodies nor imitations of 

peasant melodies can be found in this music, but it is pervaded by the atmosphere of 

peasant music. In this case, we may say, the composer has completely absorbed the idiom of 

the music which has become his musical mother tongue.” 

- Béla Bartók, Folk Song to the Development of the Art Music of Our Time 



b. in the opening of each instrument of the string quartet emulates a drum ensemble: 
the viola and 2nd violin play an interlocking ostinato, the cello plays a ‘time’ part, 
and the 1st violin plays a lead/solo part



Delayed triplets: a unique way of playing the 2nd and 3rd notes of triplets notes
so that they end up falling between actual 8th triplets and 16ths.  





IV. ENCOUNTER





V. REUNION





The Social Art

“The highest art, for which all other arts are simply a preparation, 
is the social art – the meeting of one human being with another.” 

- Johann Wolfgang von Goethe


