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All About My Mother explores the parent we don't want to grow up into but can’t help seeing 
ourselves become. Here, we try to understand the matriarch, to get under her skin but not make her 
angry; to get under her skin and use it as a blanket; to get under her skin, press our cheek against it 
and love her.

This piece was conceived from a conversation between a granddaughter and a grandfather, about the 
different women around them. From opposite sides of the sofa and life, they recollect and imagine. 
There will be some singing, some dancing, some gossiping, and some bringing back the dead as we 
figure out what we are and who we’re made of.

1hr (approx.)
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Recalling the past can sometimes be a strange affair. It is often said that we are the sum of our 
memories, yet there are also moments when they betray us. Shaped by our emotions and 
experiences, our memories continue to multiply as we grow older. Some inevitably get lost along the 
way while others start to fade like faint visions flickering in the dark.

In bridging what is gone with what remains, the only way to preserve our memories is by sharing our 
knowledge and stories with others. Theatre allows us to excavate and reconstruct them, reflect on the 
past together as we learn more about one another and rediscover ourselves. 

The Fiction of Memory is not just a recollection of stories, identities and time. It is an exercise in 
recreating shared memories as narratives—even though it is not always accurate. Here, life seeps into 
the mix, and as it does, it compels us to think about the future. In this space where imagination and 
reality meet, we explore what we could have been or can be. 

So thank you for being here, where memory blurs into fiction and life into memory, where we retreat 
into our collective consciousness, if only for a moment.

Fezhah Maznan
Lead Programmer
and The Studios team

THE FICTION OF MEMORY



DIRECTOR’S NOTE
Once, my mother said to me in passing, "I hope I die before your father does, because I don't think 
you will take care of me.” I wasn’t sure if this was a challenge or a confession, perhaps it was a bit of 
both. Either way, it was proclaimed, with much ease, as fact. Ouch. 

I tried to conjure up a response, but I had nothing. Up to that point, I had never questioned my filial 
piety. But this got me thinking:

What lies in the space between our feelings, our actions, what is perceived and what is expected? 

Do we recognise our own expectations of others? Do we allow others to be who they need to be? 
And to what extent do we allow ourselves to be something other than what is expected of us? 

I have a passionate albeit tumultuous relationship with the matriarchal lineage in my family. From a 
young age, I’ve been caught up in a struggle for autonomy. There is a fine line between inheritance 
and inevitability. If I were to become a mother, I'd want to be known for far more than love and 
sacrifice; I'd want to be messy, incomprehensible and painfully infuriating to understand. It is in this 
confusing and complicated space that All About My Mother exists. 

The operative word in the title is “about”. In this work, the Matriarch is the person who is close to us 
yet difficult to love. We move around her, we inspect her, we interrogate her. We explore her 
infallibility, her fight (and boy, can she fight), and her romanticism. 

Grandpa Yong is my investigative partner, my portal into another time. At various points in the piece, 
he represents agency, death, and the pursuit of the intangible. His is an important voice, that of a 
man, a husband, a father and a son. The most challenging part in creating this piece was trying to 
pleat the strands of my relationship with him with the relationship I have with the matriarch. I don’t 
want a ponytail. 

This early iteration of All About My Mother was inspired by my family gossip and hours of 
conversations with other mothers and daughters. It was difficult to evaluate the artistic quality of such 
personal content, which is why my collaborators were so important. Through them, I could approach 
the work with fresh eyes. Together, we took it apart, threw some things away, and created a new 
monster.

Jemima Yong

Mum and I



Jemima Yong (SG/MAL)
Performer and Writer 

Jemima Yong is a performance-maker and photographer of East 
Malaysian heritage, born and raised in Singapore, where she is 
partially based. 

She co-runs the London-based collective National Art Service as a 
dramaturg and producer. Currently, Jemima is working on ROOM, 
an intimate storytelling game for one audience member that only 
exists in the imagination, of which she is performer and director. 
Independently, she has worked on performance projects such as 
Concertina for the Gods, as part of Barking Dog (London & St 
Petersburg, 2010); The Promise of Touch, as part of Motive 
Colloquies (Paris); and a solo work Primary 1 (Singapore).

Jemima graduated with a degree in Theatre Practice: Performance 
Arts at the Royal Central School of Speech and Drama. She is 
interested in art as a catalyst of conversation and social 
development. Collaboration is central to her practice, as is 
experimentation and time.
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Alan Fielden (S. Korea/UK)
Dramaturg and Co-deviser 

Alan Fielden is a writer, director, and performer. He was born in 
Seoul. In London he co-runs National Art Service and ROOM. 
Plays include SUN, The Winning Crowd, 26 Nightmares and In 
The Dark. His work has been described as “Ingenious” (The 
Independent), “[possessing] a richness of thought” (Exeunt), and 
“[what] one might expect from an angsty teen” (Time Out).

Malachy Orozco (USA/Ireland)
Technical Designer and Co-deviser 

Malachy Orozco works in the performing arts in a variety of 
capacities. In 2011, for the first time at Tate Britain, a performance 
work - Chaimowicz’s Partial Eclipse... (1980–2006) - was integrated 
within the displays.  Malachy was the sole performer within that 
piece.  Malachy has also appeared at The Public Theater, the 
American Globe, ICA London, Queen's House Greenwich, NBC, 
the National Theatre of Serbia, and Chelsea Space. On the 
technical side, he has done sound design work for immersive and 
presentational theatre. His design for The Velveteen Rabbit was 
heard at Broadway's New Amsterdam Theatre this past January. 
Malachy has also taught sound design and multimedia for theatre 
in Beit Jala, Palestine. As a production manager, he is an associate 
of London's Camden People's Theatre. He is a frequent collaborator 
with performance art duo boyleANDshaw, performance artist 
Adam James, and the Studio for Electronic Theatre.



Kei Franklin (SG/USA)
Co-Deviser 

Kei is a performance-maker, dancer, musician, and poet. She 
enjoys exploring how emotions can be conveyed directly without 
words. She devises dance theatre, physical theatre, and 
interactive theatre. Kei’s work has been presented at the 
Grahamstown International Arts Festival (South Africa), the 
Singapore Flamenco Festival, and Goodman Arts Centre 
(Singapore). She is currently working on ROOM, a piece of 
immersive theatre that facilitates the audience’s navigation 
through their own imagination.

Jevon Chandra (SG/IDN)
Co-deviser

Jevon has been interested in music since young, but recently 
began exploring its intersections with other art forms, such as film, 
theatre, and dance. Since then, he has created and performed 
works in several venues, including the We! Can Arts Festival, 
Singapore Flamenco Festival and the Delhi International Arts 
Festival. Currently an Arts and Humanities major in Yale-NUS 
College, his latest projects include a staging of Wassily 
Kandinsky’s The Yellow Light and an interactive audio journey 
along the Singapore River. Jevon is also interested in music 
therapy and hopes to explore its possibilities in the coming future.
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The Studios

Eclectic, genre-bending and running 
the gamut from neo-realism to 
experimental, The Studios features 
works that challenge the boundaries 
in theatre and performance. Where 
inspiration, innovation and imagination 
meet, local artists take centrestage as 
they delve into the human condition 
and beyond.

The Studios is an Esplanade Presents 
series that develops, produces and 
presents local theatre productions. 
Supporting local artists in international 
collaborations, co-productions, as well 
as restagings, it offers a space for 
dialogue and reflection, for both artist 
and audience.

RAW

Get closer to the creative process of 
artists who present their 
works-in-progress at RAW. These 
presentations are free and participants 
are encouraged to join artists and 
industry professionals in post-show 
dialogue and feedback sessions.


