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The Hectic Flâneur
2022

N.O. Concept Gallery

Belgrade

The work presented in the exhibition The Hectic Flâneur shows two stages of the artist’s work. The first one, 

mostly abstract in its nature, aims to reflect on Zygmunt Bauman’s concept of the flâneur as the life pace of  

postmodernism[i]. As we live in a time of fast changes and short-term pleasures, the world is full of flâneurs that 

have lost the leisureliness implied by the role. Instead these flâneurs do continue to take on unexpected strolls, 

but ones filled with acceleration and haste. Zygmunt Bauman argues that this phenomenon owes its existence 

to the informational over-saturation that we are experiencing nowadays. Due to the ever increasing amount of 

information and influences, the flâneur finds it hard to follow a linear path, which leads to a mere disintegration 

and fragmentation of time. This work came about from a series called Marinetti Takes a Break which aims to mock 

the glorification of haste and speed idolized by the Italian Futurists. 

However, it seems that painting, as a medium, defies the life strategy of The Hectic Flâneur as it is a medium that 

calls for lingering. A painting, as an object, represents the accumulation of the artist’s time and labor, which is 

present on the canvas due to the materiality of the medium itself. That time is visible and tangible on the surface 

of the painting because of the mere fact that the artist’s hand touched the surface. A painting, as such, aims to 

capture and tame the viewer’s gaze. 

The second part of the exhibition came about during the artist’s residency in Barcelona’s Fabra i Coats. This work 

was influenced by found images of the intangible non-space of social media. The aforementioned, ever-increasing 

exposure to information is, nowadays, mostly present on social media such as Instagram. Most of the paintings 

came about from screen-shots of others’ Instagram Stories. Therefore, the image moves from being an intangible, 

digital image that lasts 24 hours onto a durable, traditional object - an oil painting.

[i] Bauman, Zygmunt. “From Pilgrim to Tourist – or a Short History of Identity.” Questions of Cultural Identity, edited by Paul 
Du Gay and Stuart Hall, SAGE Publications Ltd, 1995, pp. 18-36. SAGE Books
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Noon in Palermo EXT, oil on linen, 35 x 27 cm, 2021Yugo I, oil on linen, 22 x 27 cm, 2022



Memoria, oil on linen, 24 x 19 cm, 2022 Sunday, oil on linen, 41 x 33 cm, 2022



Sunday, oil on linen, 41 x 33 cm, 2022 Reading on a Train, oil on linen, 35 x 27 cm, 2021 The Drive In, oil on linen, 35 x 27 cm, 2021



Yugo II, oil on linen, 73 x 60 cm, 2022



Shelf (Raval), oil on linen, 46 x 38 cm, 2022



Midnight, oil on linen, 24 x 19 cm, 2022



The Daisy, oil on linen, 22 x 27 cm, 2021

inside outside
2022

curated by Michael Lawton

àngels barcelona, Espai 2

Barcelona

graduation exhibition along with Louise Franklin Wiberg, Leah Gramkow and Zoë LeBlanc de Smith

As these four artists reach the conclusion of the Diploma in Studio Arts at Metàfora this exhibition gives them an 

opportunity to show us what they have been doing, making and thinking in their time at art school. And as the 

exhibition shows, all four leave having decided that, for the moment at least, a practice based in painting suits 

them most, feels like the best way of practising, of getting their ideas out and made physical. In a time of such 

pluralistic art practices this might be enough to say that they share the same concerns as artists, and there is 

some truth to this, but it goes beyond painting. They all see something in painting that allows them to translate 

experience, or vision, or thought, or theory, that excites them. There is something in the process of making the 

work that seems to embody the things they are thinking about when they are making the work, that is why these 

artists choose to paint, because thought and making and result seem to be tied together satisfactorily. It is “a 

realistic representation of thinking” as Amy Sillman says.

...

In contrast Jelena is painting about painting itself, about a medium that calls for us to linger in front of it and 

wonder why photography’s relationship with time is so much more explicit; a photograph may freeze an ‘instant’, 

but painting stops time, invites us to embrace a lack of productivity.

...

Michael Lawton

Tutor, Metàfora Studio Arts
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The Arash, oil on linen, 35 x 27 cm, 2021
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The Troublemaker, oil on linen, 22 x 27 cm, 2021



The Hectic Flâneur (Stepping Out of Line), oil on linen, 55 x 46 cm, 2021



Hop in!, diptych, oil on linen, 73 x 60 cm,  35 x 27 cm, 2021



Stop and Smell the Motor Oil, oil on linen, 35 x 27 cm, 2021
Oh Maternal Ditch, Half Full of Muddy Water!, oil on linen, 35 x 27 cm, 2021

Muffled
2021

curated by Michael Lawton

Homesession

Barcelona

in collaboration with Louise Franklin Wiberg

When asked to imagine what kind of sound their paintings might have, both Jelena and Louise agreed that their 

paintings would have a “muffled” sound. Muffled as distinct from quiet, an important distinction as a muffled 

sound would be loud, were it not for some sort of obstruction: Something is interfering with us hearing the 

sound properly. I think it is this idea of interference that links their paintings, they want to pass an image onto 

us, the viewer, or maybe tell us a story. But first this image-story must pass through the filter that is painting. A 

filter that both subdues and distorts this image-story so when we encounter the painting, we see what is left; a 

memory of what was there, or a memory of a sensation of what was there; we can never be sure so we have to 

judge the painting on what is there, what is left, what we are looking at.

Michael Lawton
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Coffee Break, oil on linen, 35 x 27 cm, 2021

Marinetti Takes a Break
2021

oil on linen

Marinetti Takes a Break follows the story of Filippo Tommaso Marinetti from the moment he stepped into his 

wild beast and began his reckless journey towards the future. With Marinetti as the central figure, the series 

follows him in his hasty quest and mocks him in a comical manner, urging him to slow down and take a break. 

With the world moving at an ever-accelerating pace, it is inevitable to face consequences of such speed and  

acceleration. For Marinetti it is the consequence of his reckless driving that leads him into a ditch when  

distracted by the slow and traditional vehicles of two cyclists. 



Check Twice Before Changing Lanes, diptych, oil on linen, 55 x 46 cm, 2021



Reading on a Train; Stop and Smell the Motor Oil; Oh Maternal Ditch, Half Full of Muddy Water!, oil on linen, 35 x 27 cm, 2021



Balance, oil on linen, 55 x 46 cm, 2021



Brodolom II, oil on linen, 35 x 27 cm, 2021



El dique
(spanish: dam)

2022 - ongoing 
project initiated at Fabra i Coats residency in Barcelona

manipulated digital photograph 

This is an ongoing project that is planned to take it’s final shape as an artist publication. The publication 

will contain photographs manipulated by hand, that will be accompanied by a piece of fiction written by 

Michael Lawton. 

Making interventions in the photographs is meant to bring them closer to the fictitious quality of a  

painting, while still preserving the quality of life present in the photograph. The photographs were taken in  

Barcelona’s neighborhoods of Sants, Sant Adria de Besòs and Sant Andreu de Palomar. 

Bearing in mind that Barcelona opens its doors to tens of millions of tourists every year, the aforemen-

tioned neighborhoods of Barcelona are not so popular among tourists, and foster a strong community of 

the local population. These neighborhoods, in a way, sustain this ‘other’ visible part of Barcelona.















Midday, magazine paper, 7.5 x 8.5 cm, 2021

At dawn, magazine paper and vegetable parchment , 7.5 x 8.5 cm, 
2021

Collages
2021 

magazine paper

Collage as research of color and composition, as well as an exploration of  

lightness and darkness.



Late afternoon, magazine paper, 7 x 10 cm, 2021 At dusk, magazine paper and vegetable parchment, 

7 x 10 cm, 2021

At night, magazine paper and two layers of vegetable  

parchment, 7 x 10 cm, 2021



Diptychs
2021

magazine paper

 < 10 x 10 cm

Creating a narrative by using juxtaposing elements in small collage diptychs.





Poems for the Little Town on Top of the Hill
2021  

inkjet on paper

A5 format

Read all poems

In 1981 a new building settlement was built on the outskirts of Belgrade, called Cerak Vinogradi. 

Back then it represented the peak of modern residential architecture. In 2019 the settlement’s plans 

were included in the exhibition Concrete Utopia at the Museum of Modern Art in New York. After the  

exhibition ended it was selected for the museum’s permanent collection. As being only one of two works 

from Serbia that has had the honor of being included in the permanent collection, it was heavily covered 

and broadcasted by many Serbian news media channels. Although many saw this occurrence as cause 

for celebration, others decided to share their thoughts on the current living conditions in the celebrated 

Cerak Vinogradi settlement. 

This project is a collection of poems that simultaneously work as a dialogue between the published word 

of the media and the readers’ voice. The poems are assembled as a collage of verses drawn from the  

articles covering Cerak Vinogradi’s inclusion in the permanent collection of MoMA as well as the  

comments made mostly by the current inhabitants of the Cerak Vinogradi settlement. 

https://4ormat-asset.s3.amazonaws.com/vfs/1362366/public_assets/85610459/Poems%20for%20the%20Little%20Town%20on%20Top%20of%20the%20Hill%202.pdf




CV | Jelena Andžić

Born in Belgrade, Serbia, 1993. Currently based in Belgrade.

EDUCATION / COURSES:

2022 What Could/Should Curating Do? - WCSCD, Belgrade, Serbia 
2020-2022 Diploma in Studio Arts course at The Metáfora Studio Arts, Barcelona, Spain
2016-2019 MFA in Scenic Design at The University of Tennessee, Knoxville, USA
2012-2016 BA in Scenography at The Faculty of Applied Arts, Belgrade, Serbia

SOLO EXHIBITIONS

2022 The Hectic Flâneur, N.O. Concept gallery, Belgrade, Serbia

GROUP EXHIBITIONS

2022 insideoutside, àngels barcelona | Espai 2, curated by Michael Lawton, Barcelona
2021 Muffled, Homesession, curated by Michael Lawton, Barcelona, Spain
2021 Thought To Be, curated by Oriol Texidor, Mutuo Galería, Barcelona, Spain
2021 For Every Solution There is a Problem, curated by Michael Lawton, Mutuo Galería
2020 The Omnipresence, curated by Piotr Perski, Mutuo Galería, Barcelona, Spain
2019 Bears - in Honor of Spring, Cultural Center Pančevo, Pančevo, Serbia
2017 Museum Night, Museum of The National Theatre in Belgrade, Serbia
2016 Diploma 2016, Kombank ArtHol, Belgrade, Serbia
2015 Play Spaces, Museum of Applied Arts, Belgrade, Serbia

RESIDENCIES

2022  Fabra i Coats: Fàbrica de Creació, Barcelona, Spain

HONORS

2021
Accepted at Can Serrat artist residency 2022, El Bruc, Spain
2020 
Award Scheme awarded by Metàfora Studio Arts

2019
Young Designers Forum, USITT, Louisville, KY, USA 
Second place at the Southeastern Theatre Conference in Knoxville, TN, USA
2018 
Honorable mention at the Southeastern Theatre Conference in Mobile, AL, USA
2017
Second place at the Southeastern Theatre Conference in Lexington, KY, USA
Ralph Frost Scholarship Fund, University of Tennessee, Knoxville, USA
Stowers Scholarship in Theater, University of Tennessee, Knoxville, USA
Scholarships for Young Talents, Ministry of Youth and Sport, Belgrade, Serbia
2016
ULUPUDS (The Association of Artists and Designers of Serbia) award for best Final  
Undergraduate Design, Belgrade, Serbia
Best Scenic Design Award (Milenko Serban) for best final Final Undergraduate Design,  
Belgrade, Serbia

ACTIVITIES

December 2022 Archive Dinner (WCSCD final event), Ostavinska, Belgrade, Serbia
January 2022  Final Thesis Presentation at MACBA Study Centre (Centre d’Estudis i  
Documentació del MACBA). link to Thesis
October 2021 - February 2022  Assistant to Arash Fayez in producing Apolis (2021) and 
Limbo (2021) at MACBA Notes for an Eye Fire. Panorama 21

 SET DESIGN PRODUCTIONS

2019 King Charles III, Clarence Brown Theatre, Knoxville, TN, USA 
2018 Dream of the Burning Boy, Clarence Brown Theatre, Knoxville, TN, USA 
2017 Three Sisters, Clarence Brown Theatre, Knoxville, TN, USA 
2017 Top Girls, Clarence Brown Theatre, Knoxville, TN, USA 
2016 Stuntman, International Student Theatre Festival (FIST), Belgrade, Serbia
2015 I Killed Your Mother, Cultural Institution Vuk Karadzic, Belgrade, Serbia
2015 Nightsongs, International Student Theatre Festival (FIST), Suceava, Romania
2014 Dear Jelena, Belgrade Drama Theatre, Belgrade, Serbia

https://metafora-studio-arts.org/wp-content/uploads/2022/01/jelena_andzic-Thesina-FINAL-PRINT.pdf


TEACHING EXPERIENCE

2019 Portfolio Workshop, Faculty of Applied Arts, Belgrade, Serbia
2018 Teaching Assistant for Fundamentals of Scene Design and Technology class (THEA 
252), University of Tennessee, USA
2017 Teaching Assistant for Scene Design 1 class (THEA 355), University of Tennessee, USA 
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