
 
Family Ties (working title) 
  
While cleaning out my home, as many did during the pandemic, I came face-to-face with a large 
box of lace, now four generations old. The dainty collars, cuffs, and doilies brought me into the 
careful, intricate craft of a previous century. Some of it is uniquely gorgeous, despite its stains 
and wear. The lace was once highly valued—it marked significant life passages, including 
marriage and baptism— but today it holds little value beyond sentiment. For the Family Ties 
project, I’ll create a series of works using sculpture, photography, and video that give new life 
and form to this antique family lace.  
 
I began working on this project during a month-long residency in Italy, which felt fitting as much 
of the lace was handmade in Venice, Italy, in the late-19th century. Though it will incorporate 
the organic forms and contrasting materials continuously present in my work, this body of work 
deviates from previous pieces because of its deeply personal nature. This project requires that I 
deconstruct my female heritage and untether traditional textiles to create my own unique 
patterns and forms, in the process claiming and transforming my history. It is bittersweet as I’m 
approaching the task with reverence for the craftsmanship of the lacemakers, who often 
worked in trying conditions.  
  
As part of the project, I plan to make a series of wall-hanging sculptures of an intimate scale. 
I’ve started cutting out elements from the antique lace and re-combining them to create my 
own patterns. To create sculptural forms, I’m adding wire as an armature so the lace can flow in 
organic, intertwining serpentine forms, bringing the lace to life while also creating complex 
shadows.  Contemporary black lace is also included for color contrast, as well as to initiate 
conversation between manufactured and hand-sewn materials. The prim and innocent 
connotation of the white, antique lace is paired with the black lace which dually gestures to the 
traditional dress of mourning and the more contemporary sexual connotation of black lace, as 
in lingerie.  
  
The largest and most beautiful piece of lace is my mother’s wedding veil, which I’m using to 
create a series of photographs and videos that will complement the sculptural forms. The veil 
creates rippling, floral shadows on my feet, hands, back, and chest, often distorting my body. 
The work is created using the dispersed light of the sun through the lace and the movement of 
the wind, giving the photos their contrast and motion. This work with my mother’s wedding veil 
allows me to claim this beautiful object for myself—through art rather than marriage. I’m also 
repurposing a storied but forgotten object, giving it a new, different life. The work 
acknowledges the shadows our family history can place upon us. 
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