vnd Gott fprach /£ 8 werde eine

In 1522, Martin Luther's translation of the Bible into the German language created the o ultural
foundation for the Reformation. Luther provided the example tor generations to come that the
future belongs to those who combine a unis prsal and acceptable new meaning with the mastery

of a new lechnology

POLIPHILO INCOMIN

The tvpe in this specimen was designed and cut by Francesco Griffo of Bologna for the
publications of Aldus Manutius of Venice, who was known not only as the most influential
publisher of his time, but also as one of the first successful printer/ publishers. The 1499
publication of Hypmerotomaclia Poliphili, a sample of whic his represented here, is referred to often

as one of the most beautiful and influential books of its era

lohann Sebastlan Bach (1685-1750): hand wrilten score ol music. As one of the principal
F 1

languages apart from “the word,” writtken music provides a necessary link between invenhion
and performance, Unlike nationalistic or ethnic languages, wrilten music leaps across political
and cultural borders lo communicate an immediate sense of shared emotions and aspirations

which do not need translation or interpretation

Martin Luther

Aldus Manutius

J. 5. Bach



cano, vna verfo Leuante , e I'altra verfo Ponente, nelle quali
non §'¢ mai per ancora veduta mutazione alcuna, né refolura-
mente € per veder(i per ['auuenire, {e non forle qualche ftraua-
gantifimo accidente lontano non purda gli altri mouimenti
cogniti a noi,ma da ogni noftra immaginazione. Ma quella che
pone Apelle del moftrar{i Saturno hora oblongo, & hor’ ac-
compagnato con due ftelle 2 i ianchi, creda pur V. S. ch’¢ fta-
ta imperfezzione dello ftrumento, 6 dell’occhio del riguardan-
te,perche fendo la figura di Saturno cosi O( )O ,come moftra-
no alle perferte vilte i perfetti ffrumenti , doue manca tal
perfezzione apparifce cosi > non {i diftinguendo perfetta-
mente la feparazione , e figuradelle tre ftelle; ma io che mil-
le volte in diuerfi tempi con eccellente ftrumento ['ho riguar-
dato, poflo afficurarla, che in eflo non {i € {corta mutazione_
alcuna, e la ragione (tefla fondata fopra I'efperienze,che hauia-

i i By L B, Tk v ol il s ) ey il i 1o i’ | . Bameew 1L
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la figura di Saturno cosi ,come

In 1613, Galibeo Galilei (1564- 1642) published the first telescopic observations of Saturn in Bsforig
¢ dimiostrazioni efovwo alle micckie sobiei This excerpd shows the first appearance of Saturn as a
pictonial sentence element, as well, This publicaion marks an instance of technology tarming an
observation (Saturn seen throueh the tl-_'l{"‘_-\-l.,'\-.l!,'il_'| inbo o moun (Salurm 6s a Jl!.lmll with Jj'.H'J_I b

making i plctune of L i a Pl
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James Evans was the first European to devise o system ol writing for a Native Americon linguage.
He invented the Plain Cree character which is partly syllabic and partly alphabetic. The seripi,
very simple and purely geometnic, consists of twelve symbols which are either vowels or basic
ennennanis. The consonants are torned sidewpvs l||'|-'|..||'n:"~._ i dluwerwards accordmg o the

accompanying vowel sounds. The first printings of this scnpt were made i 1833

AWFUL STACK OF WORDS ON ONE

Cine of the fiest assthiors 1o gcdmiare promsess, and run1],'rl.11n.1|u1||l what e relermesd toas “thas mew
t.mﬁlmi wriling machine” was Mark Twain, whose real name was Samuel Clemens, On
Lhecember 9, 1874, he used his Remington Model 1 tvpewriter lo compose a letter to his brother

Oron Clemens, The entire letter s shown on the next page

Gallleo

Typewriter
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HARTFORD, DLC, 9,
GEAR GBROTHELS!
i AM TRVINE T TDO CET THE HANG OF THIS NCW F
FANGLED WARITING HMACTHINE, BUT AM NOT MAKEIIKG
A BHINING SUCCCSS OF IT., HOWTVER THIS 19 TRE
FIAST ATTEM2T I.CYLCA HAVE WADE, & YET 1 PCR=
CRIVETHAT | SHALL 900N & EASILY ACQUIAL A FIKE
FACILITY IN ITS WUSC, |1 SAN THEL THINEG IN BOS=
TON THE OTHZA DAY & WAS CRACATLY TAKCWN ®RI.TH
iT, BUAIE HAS BTRUCK THLC KCY3 OMCE OR TWICE,
& MO DOUDT HAS PRINTED SOME LETTCRS WHICH Da
HOT BELBMNG WHERE SHE PUT THELM,
THL HAVING BEEN A COMPOSITOA 18 LIKELY TO BE
A GREAT HELP TO ME,SINCE 0 HE CHICFLY NERDS
SN IFTHESS IW BANZ | NE THE MEYY, THE MACHINE CAATSH
iI25 DOLLARI, THE MACHINE HAS JEVCAAL VIATUES
§ BELJEVE IT WILL PRINT FASTER, THANW | CAN WRITE,
DNE MAY LEAW BACE IM HI3 CHAIWM & WORX T, IT
PILES AM ANFUL BTACK OF wmonDS OM DME PAGE,
iIT DONT MUSS THINGS OR BCATTEW INY BLOTH ARODUND,
GF COURSE T SAVES PAPLCA.
BUSISE 19 GANE,

WO®W, & [ FASNCY J 8SHALL WAXE BETTER PROGRCH Sy
POAQEL ING THIS TYPC-WAITERA REMINDS ME OF OLD
ADBERT BUCHAMNAM, WHO, YOU RENEMAEA; USED TO
SET UPF ARTIOLES AT THE CASE SITHOUT PREYIOUS=
LY PUTTING THEH IN THME FORM OF MANUSCAIPT,I
WAS. LOST N ADM|AATISN OF SUCH MARVELOUS
INTELLECTUAL ©CAPACITY,

LOYE TO MOLLIE,

YOUR-BROTHLCA,
BAM,
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A system of writing and printing for the blind was invented by Louis Braille, o teacher in the
Institut Mational des Jeunes Aveugles. In his system, varied arrangements of raised dots
representing ketters and numerals can be identified by touch. There are sixty-three possible
combinations which provide for all the letlers of the alphabet and also for punctuation,
contractions, etc. The arrangement here quates the Romanian-born French soulplor, Constantin
Brancusi (1876 1957); “tu fly...to soar.”

The need to write with sofficent speed Lo record human speech created the form of wriling
commenly referred 1o as shorthand.” Unbl recently, short hand was essential for reporting the
proceedings of parllamentary and legislative bodies, (he trials of cases in courts of law, and for
dictation of business correspondence. Abbreviated wriling i not an invention of modern times,
as examples from Greek and Roman times attest. L was not until the gighteenth century,
however; that the sdea of sharthand based on sound instead of orthography began to gain favor.
In 1837 [saac Pitman published Siemograpdiic Sornd Hiood, from which this example is taken.
Pitman's system marked the start of the modem era of sound -based shorthand.

Braille

Shorthand
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Compuler icons

Computer words

Apple Computer, Inc. introduced {ts Macintosh computer line in 1984 with a visual orientation
of iconography for control, rather than a text or numerically derived system for managing and
controlling information. Computer icone are images from beyond the desktop of the monitor or
hard drive. Standard office terms (such as folders, files, documents, trash. et and common print
iechnology terms (e, font, type, print) were adopted to give the electronic envimmment of the

compiiter a sense of familiarity and continuity with previous technologies.

atter SUstem Trash

Text compusition in (the computer world at first was broken up into annoyingly visible dots that
were patched together Lo resemble a letter lorm Laser¥rilers changed all that I’!’ taking away
the nerdy look of computer type. These bitmapped letlers are transitional characters, printed
with the LaserWriler to give the nostalgic feel of the “old” computer printers, The eompuler-
generated character is now demonstrating its poise and hegemony as it becomes, al the end ol

the twentieth contury, the predeminant social and cullural metaphor of information slorage.
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Kurt Schwitters (1887- 1948} was a German artist who worked as a printer, helped establish the
eollage as a recognizable art form, and created art installations and performances, This specimen
comes from one of s sound poems that was presented as both a visual poem and a dramatic,
at fimes satirical, performance. A major siep of bringing total irrationalism inte literature came
about through the introduction of phonetic poetry. Schwilters and the Dadaists used experi-
ments of sound poetry, and the typographical visual representation of it, to direct therr work ot
muking sense perceptible in nonsense.

VSR IOND LT X bR oF 5 SuXe

Cerman borm American surrealist painter, Max Frast (1891-1976), created many artworks by
utilizing found or available materials, He used formal aspects of writing within the book
structure—such as uniformity of characters, standard line lengthes, regularity of weight and
placement, ete—while creating his own “nonsense” wriling system for his book, Muximillian
Firnet and many others have created their owm aulonomons weiting systems w hich have satinieal

significance amd at the same ime create a kind of visual poclics.

Kurt Schwilters

Max Ernsi

L% U0
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D‘lﬂ'lﬁf Hﬂlh W ORI LEM PROTITY oWiss artistl, Dister Both (also koo as Thler Rod or Diterrot or Karl-Dheteich
Rothor D R), has lived primarily in Stutigart, Germany, and Revigavik, loeland. He has playviully
manipulated traditional typography and graphic design las shoswen m this camphe Irom 197

i an assorimment of influential books posieTs imstallations, and visual poetry

3prHE g Wblj 277 Bal"}.oéa™ bl

Constructivists  [lya Zdanevich ( 1894-1973), also know nas Hiard, wasa key figure in the Howering of ty pography
for the Russian Avant-Garde poets, printers, and bood artists (1900- 15000, Hiazd moved o Paris
i e sarly 19208, 1 Lis collabora tions with varous artists, and his experoments wilh tho Torm of
the Livre de peindre, show a distingive Ly pographic llounsh and cuntinual innovation This image

commes from the 1923 publication, ldan! YU azal:EEkan
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FUTU-RYZM POLSKI™*

Polish Fulurists Mhe twe most widely seen art products are architecture and typography. The manilestos of

Futurism from Marineth and has toll owers spread trom Uaris taround 1910% to all of hurope

and, as this example shows, as far as Poland—and were immediately nuticeabde in the typo-

graphic arrangements seen in popular magasines, posters, regional advertising, and publhic
annuouncements. Fast mechanical r.~|"m|.[l.|n.'lin|- ot only --pr--.ld mibkorimation, bot also easls

transmitted (the look of new typographical formats and presentabions [he waw it looked

.__._|1|||l||_||'|:-ni'.l1'-.!' A% muzch as whnal i wis annouanciisg m Wil

FASCICULE SPECIAL DE p—r
LARCHITECTURE VIVANTE ﬂ
COMBACTRE AUX ARCHITECTES (e

De Stijl Movementssuch a= the e Shjl group o the Ketherlands abter Waorld War | merged poetry and
prose with visual arl, experimental pic ture books, information graphics, and pant-ol-purchase
sdvertising. "I, In the old poetry, the inner meamng of the word has penshad through the
ivranny of relative and subjective emotions, we want, with ol the means at our disposal: syntax,

prosody, typogmphy, arithmetic, arthography to give a now meanmg amnd a new power of

expression 0 the word " (Source “Manifesto Il of DeSH{L" Theo Van Duesbury, Piet Mondnan,

Antory Kok, 1920



EDITIONS ALBERT MORANCE
A PARIS, 30 et 32, RUE DE FLEURUS

DE STIJL

FASCICULE SPECIAL DE
L'"ARCHITECTURE VIVANTE

CONSACRE AUX ARCHITECTES
PU GROUPE DE STIJL EN
HOLLANDE

Cet ouvrage comportera vingt-cing planches en héliofypie dont cing en
couleurs et des etudes critiques sur la nouvelle architecture et o
neo-plasticisme.

France, Belgique, Hollande. .. .. .. .. 50 f.

Autres pays. .. .. d B & G 60 fr.
AL'EDITION ALBERT MORANCE

S‘ADRESSER : nu & L'AI}MFH!'STHAT."{JH "“DE STiJL *
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F. T. Marinetu

Igor Stravinsky

La Revue Internauonale 4 POES[A ,» vient de fonde
une nouvelle école littéraire sous le nom de ** FUTURISME ,,

After an impressive ride in the recently invented tlying machine, the bilingual poet, edilor and
artist Vilippo Tomasso Marinetti (1885-1944) helped launch the movement known as Futurism,
whose enthisiasts worshipped modern medivms of communication and transportation—irom
the airplane, train, and automabile to the telegriph, poster, leatlet, newspaper, pesteard, and
advertisement, Marinetti belicved “free exprossive orthography and typography also serve to
express the facal mimicry and gesticulation of the narrator.” e term Futurism caught the
imag ination of writers .1ru:! artisty throughou! the world, as did Marinetti's insistence that the
artist hurn away from the past to welcome the vital, noisy life of the industrial cty.

ir L‘*l"’tii:ﬁ”ﬁ 3T m‘l? rf% Zi L' #l L

From Igor |'yodorovich Stravinsky (18521971 comes this hand-written sketchhook copy of the
music for Sacre dn Privtemps, which first was performed in Paris im 1913, The heart of the modern
taste fur the archaic is precisely the apposite of the Romantic feeling for ruing. Uicasen lked tosay
that modern art is what we have kept from the past. Stravinsky's music demonstraled to o
reluctan! Parisian audience thal what was most modern about the early Iwenticth century

freuently turned out to be the most archaic







Miscellaneous symbols

20th century equations

STE s

n=3.1415926535 8979323846 2643383279 502884187
6939937510 5820974944 5923078164 062862089+

The excerpt on the steps shows the tirst 80 decimal places of the value of =, from a com puter

printout obtained by Daniel Shanks amd | W, Wrench, Jr, who programmed an [BM 704
compiiter o compute s to 100,265 decimal places in July 1961, By 1967, the value of x was known
Lo SO0,000 places—a calculation which requined the computer’s attention for about 28 hours.
Aside irmom the notoriety which such number crunching invariably attracts, computations of long
sexquences of nunibers can be verified to lest the accuracy and reliability of new computers.

b " %h@IFOALCDAP "t s R €L >
@ > | AXo'(opt)tlopl)* 11§88 AV £2Z2 O ()il
Mathematics & known in the printing trade as diffioelf or pewilfy copy because it is slower, more
difficult, and more expensive (o sol Than any other kind of copy normally occurring in books or
journals. Special characters have always been a problem for typographers, from the time of
Gutenbers to the present, and one of the solutions has been to make contemporary al phabetical

communication more archaically piclographic, as these “miscellaneous™ samples attest.
. L ~ g ) —
=k - b= (G- =g =g

Twrentieth century mguations by Nedls Bohr (19133, Erwin Schridinger (1926), and Woemoer
| leisenbwerz (1927). (See "Fniry, " page 23, for a dscossion of these equations.)
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Albert Einstein

Aldous Huxley
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‘This is Ihe handwriting of theoretical physicist, Albert Einstein (1879-1955), whose research
provided theoretical direction for the moderm e, Born in Germany, Hinstein leit Germany and
came 10 the United States to sscape Sazi porsecution. 1 music is oneof the principal languages
otitside the word, mathematics is another. Einstein’s accomplishments were inestimable in
physies, but healso helped promote theidea that a saentist could haveavnnsclence and a concern
for humanity. More than ninety pereent of all scientists known to human record are now living

Anvy discussion of future literacy will have to address itsell, docisively, o the role of the
mathematical scleaoes
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Buen in 1594 and edueated in England, Aldous Huxley is most widely known for his futuristie
nowed Beane New World, which was published in 1932, The excerpt here comes from the hand-
writlen manuseriptof that novel | husley died in 1963, having lived in Southern Californiaduring
thie later years of lis fike, | uxley believed, alomg with H, G. Wells, that human history is a race
hertwoeen education and disaster. He wrole continuously about the need for an understanding ot
the politics of information and communication media. Huxley's prediction for the age of
advanced technology—a period no different from the present in muny respects—describey o
population that is habitually engaged inambitious attempts to accommaodaie itself to technolog-
caldistractions. Intheend, what afMicted the characters in Bavie New Wordd was not that they were
laughing instead of thinking, bul that they did not know what they were laughing about or wihy

they had stoppesd thinking.
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POOLS, WELLS, SPOUTS







FOOLS, WELLS, sPouts. The pools, variously titled “BRICHT,”
“LUCID," and "CLEAR.” actas chapters that describe the evolubion-
ary process, from fish o amphibian to mammal skipping reptile) io
bird. The water reads as the comtinuous narrative flow, The pool titles
areset in ty pefaces that allude to the periods of ime which syochro-
nize with the texts incsed on the steps adjacent to each pool.

The first and largest pool is fitled “BRIGHT.” The typetace for the
title is Conlaner which was designed by an American, Broce Rogers,
after the Trajan colummn in Rome, an extract of which is on a step 1o
the lefl. The waler from the pool ends u pin the “Well of the Scribes,”
which already has been described. The water spout is a circular
artifact composed of the opened mouthand head of theOsleolepl form
Rhipmdistian “Eusthenopteron.” The head, emerging through a for-
est Of grasses and ferns, is crafted in glazed high-fire white slone-
ware, The water flows from the mouth. Rhipidistians were a fresh
water predator fish from the late Paleozeic that gave rise to the

amphibians,

I the poal itself, at a point one-thind to the tront, lies a large green
rock on quartzite pavers. Adfcent (o it, and subsurface to the water
line, rests the skelelon of a type of Labyrinthodont. Onginally
comstructed of individual bones in unglazed high-fired white stone-
ware, the bones werne fastencd together with stainbess steel pins and
epoxy on a stamnless sieel struciure. The head and il rest on red
rocks (the larger red rock is actually the sliced bottom of the water

saurce rock in Pool #31. The Labyrinthodon! was Lhe first “fish” 1o
develop both foel and lungs, hence the first amphibian.

The second pool has the ktle, “LUCID." The typeface for this pool,
Cheflenham, is signibicant. The typelace was designed by Berbram
Grosvenor Goodhue, the architect of the onginal Central Library
building. Like its predecessor, this pool has three parts. The well s
built of ferrocerment with a bronee powder-impregnated surface.
The test images on the well are excerpts from the adjacent steps,
featuring the Growih of Prnt. Then there is the Alphabet Spout: a
spoal of letler formes, buill of bronze. I is a cireular form that allows
the water o emerge from the delta in the “alpha” letter, cascading
down through a colander of intermeshed letter forms. Coodhue's
Cheltenham ivpe was used to crcale the spoul’s alphabetic weave,
showing how language and arlilacl often are inlerconnected.

In the pool itself, at a point in the center, lies a large while rock on
quartzite pavers. Adpocent to it, one-half submerged in water on a
black granite rock, rests an enlarged replica of a California Newt. a
contemporary amphibian, cast in red patinated bronze. The amphab-
tan is the key evolutionary link leading to reptiles and eventually to
birds and mammals. 1t 15 the smallest and most fragile of the main
orders of animal fite. Are the amphibiany disappearing trom the
natural workl? This Newt woukd sevm to represent an aspect of the
library, a place we take for granted: both are tragile, yet critically
unportant,
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The third pool, titled “CLEAR" (typeface: Optima, & mid-twenticth
century sans serif design by Hermann Zapf), also is composed of
three parts. he spoul, cast in polished stainless stedd, is a full-scale
generic female head, face up, the water bubbling up from her mouth
and nose and Mowing as & vell down and around her head. The well
15 built of white ferrocement with copper wool in the ouler surface,
The well features incised images in black, red, green, gold and silver
thatare drawn from the female head spout collar aped the pictographs
of the initial lowest steps.

Around the female’s neck and fastened to tho wall is a green bronae
eollar, incised with images that are repeated in the well. The images
in the bronze collar come from multiple geographical locations:
Africa, Burope, Egypt, Scandinavia, China, Sumeria, Japan, Central
America, Near Last, Northern Europe, and India. The bronee collar
comtains 13 signs: 4 of women, 4 of water, 4 of other (swim, dream,
fertility, food), and the omphalos, or navel of the world —an image
which haz been used by many cultures since the carlies! times to
indicate that this place is the center of the world. For the well, these
images have been pugmented with four intrauterine deviee (IL1)

images.

I the poolitsell, sel two-thirds back, is a large red rock on quartzite
pavers. This rock has a central emergent hole from which wator
bubbles and cascades down the rock's surface. It appears to be the
water source for all three poals. On the top forward edge of this rock

2 MOACHES. WILLT ST s

i a patinated bronse replica of an anatomically correct (it's hoped)
and to-scale female Peregrine faloon in the act of taking flight and
heading toward Flower Street down the length of the poals.  The
Feregrine talcon, only recently close to extinction in California, has
rtaged a comeback. Ttis the fastest bird, capable of flying 200 miles an
howrr in full dive, and i1 lives downtown, most notably on the top
finors of the Union Bank skyscraper, a block west of the Central
Library.

Owverall, the pools and the steps represent different evolutionary
Hime frames that are thematically grouped, The Literate, alphabetic
steps {or the emergence of writing) coincide with Pool 21, the
emergence of the amphibian. The steps of the growth of print (that
established the intellectual ground for the growth of libearies) coin-
Cide with Pool #2, the endangered, contemporary amphibian whose
adaptability and endurance draw striking parallels to the knowled ge
contirited inthe library. Thee post-lirerate steps coincide with Pool #3,
the Peregrine falcon taking flight: a combination of the virtues of
preat cunning and mmense speed, tempered by an unseen environ.
mental wxic threat, poised o My, o soar.
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RHIPINSTIANS. The open-mouthed emergent fish head above the
“Well of the Scribes™ is thal of an Osteolepiform Rhipidistian
“Fusthenupteron.” Rhipidistians were the domimant freshwalor
predators among the bony lsh during the late Palevzoic. The mosi
numerous and advanced group were thed ktevlepiforms. These are
typificd by the Upper Devonian genus “Lusthenopteren,” whose
amaloomy has servexd as the basis for |l|.'-u'r:|=,tllnn of most featunes
comman Lo rhi [-idﬂ-li.-un A wedl as for comparison wil h amphilians
In the evalublonary chain, amphibians are the key link. They are the
evolubionary tactor between fish and eventually repiibes, birds, and
mammals, Most paleontologists think that the ancestry of all tetra-

podscan betraced to the asteolepiform rhipidistians, Although there

Pineal
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% nol a conlinuous seguence of genera inking rhipidistians and
amphibians, nearly all aspects of the skeleton of primitive amphib-
iats can be traced directly to comparable features in well-known
rhipidistians. Having adapted to a predatory way of fife in shallow

watoer, l|!l|\l||i'-hdll'- are Clearly the anoesitors of |I||‘-|Fl||l|"|-hi|.|'-
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LABYRINTHODONTS. Amphibians are biological intermoedianes between
bony fish and repliles. Paleozoic amphibians gave rise to both the
living amphibians and, via reptiles, to all other groups of terrestrial
vertebrates, The carliest amplubians, the Labyrnthodonts, were
typically large animals, up to a meter in length, ponderous and
clumsy-looking with large skulls, shorl trunks, and stocky lumbs.
Changes in the skeleton between chipidistian fish and early amphib-
iansare related to the requirements of support, feeding, and locomo-

& IS, IS, AP

tion on land. The Labyrinthodonls range from the Upper Devonlan
to Lower Jurassic in age and were the dominant amphibians of the
Palenzoic amd early Mesoroic,

The Labyrinthodont re-created in bune structure here s a combina-
tion of the plan view of Parscyclotesaurus davidi, found in New South
Wales, and side and detail views of Prolevogyrinus scheelei, from
Greer, Wesl Virginia,
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rMewTs i fler froen 2l other Califoren i sabamanders o bavie it l'._||._..'_|‘|_
dry skin when on land. With fall and winler ruins, they emerge from
underground retreats to forage. In winter and spring. they enter the
walter o breod, While females cha npe iill[r-.1.|r|1|l,-‘1:'|i- period, malos
1:!I-.'*-1-'-I-I|‘ a emaol b, swollen skin prominend tail tiny, swullen venl
region and rough dark-colored arcas on (he omderside of therr feet.
The skin change is thought to prevent the male from becoming
W .1I'-.'I'|r'-,.‘_:;‘.u'.1 -'Hrl'lrl;._ 1“"-.". periods spent o the walo 1-;.|:ri||=: fiag

feernii s

Nhe Calfornda Nowt {Tardclsr forosa) 15 about two and one-hall o four
inches in kength. It can vary in color from tan o dark brown OrAnge

lo pade yellow. [is habitat is woodland, often interspersed with

| psslamgd |1r'l|'1“fil'l!1I I sbrsims, |"-'fh|!- lakee amd reservioir i
ranges from the coasiol mountains of north-central Mendocino County
o southem Cailtornia, where it trequentsdraimages on thesouth side

of the San Gabriel and San Bernarding Mountains and tho weslorn

slopsis oF the Peninsular R.:"'_'_I et

Unlilke other California salamanders, tnowts are active in davtime
Akl Can soanelimies be seen in brighl sun. A polsonous skin secretion
profecis them Hom mdast predatore. A Curled detensive posture
assued when (he newt = threatened eveale bright crange or
redd lsh ventral color. Sinee the California New symbalically and in
tact |s both fragile and beleaguered, the grossly enlarged Library

MNewt has been colored red
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Almican stone weight in the
furm of a fro, a widespread
aymbasl of the amphibian

princij whis.

Alchemieal sign for water

Intra-uberine doesHoe (TL 1Y

spiral

Lgyptian hieroglvphic for

WL TaAlLL.

Uesi m bircd, “the brmger of
sleep.™ Burmed into bark,

Seandinavia

! Ching (China) sy mbol for

Wialer source:

&
V

3 7 <€

UL shisedd

Sumerinn sign for woman

(vulva)

The omphalos (divine navel, or
Baddha’s navel): center of life
Sign muodeled in the fronlal rool

tiles of a Japanese monastery.

Laropean: tulip, a stgn of

fiertility.

AZlee pictogram for waker,

0 AL 1

TUTE domilsle cnil

I\
R
)

Archaic Chinese pictogram for

W T

Ancient ornamoental bakery mark
from the XNear East, pressed into
dough before baking. Circa

1500 0, €

Kune sign lor walker

TETX: borw,

Vulva as a Tantrie svmbsol. Indian

drawing.
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favorite, resides virtuallyg world, It 1= ambaete
L 4 hy

lnstest amd tercest binds, cjiohin e
vertical dives dlocked at mptt -rmrLll:}mﬂebﬂ.n hum.l'ﬂ!ﬂm. lllr
homans, liveal the top of their food chain. 1t is this o it g 'fl
led to thelr demise. By preying on lesser birds, they m:lmrr&lu ' \
tngest an accumuldtion of oxic pollutants. For this reason they have
been labelled o “unique biological monitor of the quality of the
wiot ld 'y ervironimenls Y To tiede Turther, lh.-.']r e best dose rilsed
as “a verilable mine canary that is lelling us. by dying before our
eyel, that the planet is being poisoned.” (Galen Rowell, “Faleon

Rescue,” Natiome! Geographic, April 1991.)
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i Tl iy } fy threatening the Peregrine survival has been the

3 -: -5" '1"';" :{ . whoch wenkens [ shell structure amnd has been
{*; : "‘ for a rapidly diminished reproductive rate. Once called
T s 5 = i el ™ o s onsi | Nying bird because of ils stable, near-

¥ =
o ‘!u'rpuﬂﬂnn," the Peregrine was reduced Lo just Lwo nesting

e In-g of DDT in the United States in 1972, the Peregrine

N
T
o )

=W showly staged a comeback, This s especially true of urban
Peregrines who tend to eat pigeons that contain little DDT or other

i

toxins. In Los Angeles, Peregrines nest on skyscraper ledpges, the
urban sjuivalent of sea cliffs. There are nesting pairs on the nearby

L nsan Bank building.

A Peregrine falcon seemed o logical choice for the fimal pivce in the
Maguire Candonsevolution puzzlo, Taking off feom the walersouroe
m the upper-mosl pool, she potentially (i thal complele freedom
asrowiated wilh binds)wings down through and over all that has led
up to hoer. She reflects the female nature of the final pool, CEEAR. AL

the same time, Lhe Peregrine as an environmoental baromeler reprises
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GO oUN AR on the south side of the Maguine Gandens has
o ¢ sweparate from the rost of the art project. While the park’s
central, cast-west axis, with three pools, steps, and the alliv of Italian
eypress trees, was a faithiul reconstruction of the ariginal Bertram
Gouodhue design, the areas to the north and south were re-desigrned
by Lawrence Halprin, landscape architect. Halprin designed the
Grotto Fountain, and be asked Jud Fine to activate the fountain with

text 1o pavallel the evolution system of the steps,

The original comcept for the text of the central steps had excluded
English because it was felt that any other language adjacent to an
English citation would be erroneously percetved as o translation. In
actuality. this proved not 1o be a problem, and there are several step
panels in English. But grven the original plan to exclude knglish on
the steps, (| was dedided that the Grotto text should be in English,

In keeping with the ideal of a public library in a democratic society,
a plan emerged for the Grotin Fountain text to provide a truncated
histury of the cvolution of avil liberties, The initial concept was to
begin with the Magna Carta, move 1o some passage on freedom or
liberty from John Locke, then show Thomas |etferson’s Declaration
of Independence, and, finally, conclude with the First Amendiment of
the Constitution of the United States.

In the first stage of research to determine both context and quota-
tions, the concept eollapsed. It quickly became apparent that ehow-

tiom of government was a contradicton, Wiile it is troe that rights do
not exist without protection, in choosing the above progression—
ending with the Constitution and its attendant Billof Rights(1791)—
the voices and efforts of the people were ignored. A flawed and
transparent statement would be presented that any perceptive reader
loday, and particularly o library user, would sev as false. Historical
accuracy was not the issue; the plan needed 1o recognize a more
complete sense of history, 1o incurporate current understanding of
the evolution of var individual freedoms.

The Magna Carta (1215) was (he first document granting certain
rights that the king could not abridge. It had a nice blunt passage,
essentially, “The king can’t cul my wood without my permission,”
However, the Magna Carta was a document execuled between
nublesand king. The “wood” did nol belong to the people on the land
but to the feudal lond who ruled the land. Although it represents an
initial breakdown of absolute autocracy, the Magna Corta is more
about property rights than individual freedoms,

With John Locke thene was a similar problem. While history books
often cite Locke as the philusophical mentor of the Founding Fathers
and the American systemn, Locke also wrole a constitution for the
Carolinas which suggealed a government of slaveowners run by
forly wealthy land barons. Locke invested in the Koyal African Co.,
a slave-trading monopoly. | he “social contract” which gamed Locke

TR rcuNTAN 121



recognition and acclaim was formed within, and designed to protect
the interests of, a privileged elite

Lyven quoting the Constitution isell proved problematic. As Charles
Beard pointed out in 1935, all the Founding Fathers were well-off
businessmen with a desire to produce a strong government that
would prodect theireconomic interests, George Washinglon was one
of the richest men in America. Unguestionably brilliant, Thomas
Jefferson nevertheless was a slavehokder all his life. The Declaration
of Independence and the Constitution completely ignored and thereby
disentranchised a mapority of the population—wuormen, blacks, Indi-
ans, and all non-property owning males, l'or most residents of
America, then, the successiul conclusion of the American Revalution
was sim ply the exchange of one oppression for another, Lven worse,
for native people it was a disaster, culminating in the worst excesses
during Ardrew Jackson’s presidency. Jacksonian democracy was
hardly that for the oppressed.

Therefore, in researching the art plan for the Grollo Fountain, it
quickly became obvious that, as the culmination of a discourse on
civil liberties, the LS. Constitution was inadequate. What is redeem-
mg about the Constitution, however, is that itcan be, and indeed was,
amended. The Amendments broaden and support individual legal
rights, For example, the First Amendment gusranteed freedom of
speech ("Congress shall make no law | .. abridging the freedom of
speech. or of the press”). That made the First Amendment a logical

1.2 CROTIO PONBNT AN

choice for Grotto Fountain text. But, again, there was the overriding
problem: whose rights were being guaranieed in 17917

Today, the heart of the U. 5, legal system, linking the Constitution to
individ ual rights and equal protection, is the Fourteenth Amendment,
" norshall any State deprive any person of life, liberty, or property.
without due process of Liw,” and the Amendment’s subsequent infer-
pretation by the Sapreme Court. This Amendment altered the refation.
ship between the States and the Federal Government, extending the
rights of the Constitution to all citizens and prohibiting the States from
abridging those nghts. As Carl Sandburg said, “Hefore the Civil War
and the Fourteenth Amendment, the Uniled States were, After the
Fourteenth Amendment, the United States i=”

Before the Fourteenth Amendment, Dired Scott’s humanity could be
ignored by the courts because he was a piece of property and not a
atizen, Afler the Fourteenth Amendment, in principle, that could
not happen, The Fourleenth Amendiment had to be included as a
Grotto Fountain lext. As the critical turning point n American social
and pulitical history, it clearly seemed 10 befong right in the center of
the blank back wall of the niche in the Fountain.

With the addition of the Fourtcenth Amendment, the problem
inherent in Thomas Jefferson’s Declaration of Independence became
glaringly apparent. The Declaration’s philosophical staterment (“all
men are created equal”) is absolutely appropriate; but, the critical



Havws oo its conbext amd s wrller cannot be ignored, Fortunately, o
wary was found to include lefterson’s Declaration, update it to the
mixlern world by including the disenfranchised one-half of the
population, and still maintain an historical context. A “Declaration
of Principles” had been issued by the First Woman's Rights Conven

tiomn (the first in history) held at Seneca Falls, New York, m 1849 This
document slightly, but significantly, allered Jefferson: “We hold
these truths to be self-evident that all men @ind women are created
equal; that they are endowed . . . with - . _ inalienable rights; that

among, these are lite, hberty and the pursoit of happiness.”

Pour texis had now been chosen: Magna Carta, First Armondment,
Fourteenth Amendmeni, and the Declaration from the First Womaiv's
Rights Convention. They presented an ascendence of principles
towards mdividual fFranchise —a succession of legal documents

that made conspicuous the missing, critical elerment . | | the voloe of
the people. The people wore the foundation of thought that led to,
Lhat menerated, the law. Another Lext was needed. John Locke and his
Age of nlightenment brethren were found wanting. Thomas Paine
wins coisid ered, |here was a great quole Ireym Coarisido Sewse L1776
"We have il in our power to begin the world over again.” But the
problem was that of franchisement. Where was the voice of the
ignored masses? What of all the offers? Finally, the resolution was
located in a stirring voloe of the people: “Power concedes nothing
withoutademand. i never did and it never will” (Frederick Douglass,

15849} [Note: Frederlck Douglass was bormn a slave. Sent to Baltimore

o work as a servant and as a
laborer in the shipyard, he
learned toread and write, [n TRYS,
at the nge of twenty-one, he es
caped Lo the North, where he be-
came the mosl famaus black man
of his Hme, as a wrlier, lecturers,

and newspaper editor. |

e S

trme B B gt With theaddition of the Douglass

quote, the plan for the Grollo Fountain contained five texts. The plan

that was presented (o the landscape archilect wiis:

Tal bewwl:  “Pesl st we vige wnar bl P we i fabee anaither mun’s wiood - weliibou e
AIWTRIT s Citnsanl.”
Magtna Coarta (12175

2nd lewak: “Porwere conoedes mol Tuing st o domand . It never did and i never
wall *
Prodernick Dosgelass (18490

drd lewel: “We hidd ihese il Lo bes 4el-evrlonl, (sl all mem and wormen s
' rin] il Bhid By are cndowed | with . | | inaliecable gl
AT thisar are lile, liwerty ard dhie porapil ol '||.-||I-,|I-||-,'+;. .

Parsd Worpqm's Bights Comventhbon (184959

ArcheFascia: U ong resa shall wake oo b, . . abedeangs thie trcdom of speach, o
o Hhee prresy.”
Firsl A pwwepulervomd ] 7H4 1010

Miche (Back YWalll; =, _ . norshall sy siate deprive any porson of b liberty, or
prro e, wwiihond iy process of law. .

Foumleent b A rmembmeni L5661 BRE)

i 1R A XN



What followed this presentation was a friendly difference of opinion
between the landscape architect and the artist. The contenl was a
given and accepted. The difference centered around the acsthetic
Tovokc of the fountain, The artist kost this argument and so was required
i rebum to the drawing boand 1o devise another solution. However,
what had been learned could not be rejected. What evolved as the
next solution was both a reduction and an expansion.

The first change was 1o reduce the progression toward civil liberties
ty the two most important statements. The lourteenth Amendmenl
is the embodiment of our society’s equal rights and the key Amend-
ment o the Constitution; the Frederick Douglass statemoent cites the
human force, drive, and persistence that lead 1o equality.

The second change was an expansion upon what previously. had
been presented. A new, physical/ visual addition was proposed to
accompany the textual reduction. A circular emblem was designed
as an inset in the blank back wall of the niche, abuove where the water
makes its diagonal cascade down the fountain's sides. The emblem
echoed an oifical city seal, and it was to have the possibility of
becoming a seal for the Central Library. The emblem's imoge was a
bas-relief of a female California Newt protecting her eggs, sur-
rounded by a circle of signs from the Maya Ceramic Funerary Codex.

The Newt, an amphibian, emphasized the evolution of life—a pro-
gression seen in the three, central pools. In protecting her eggs, she

124 i BOR L RN Al

was analogous to the library protecthing information. The amphibian
is both the most important and the weakest link in the evolutionary
chain. Both amphibian and library are fragile in their respective
environments, but they seem o prevail as metaphonic partners blessed
with a native lenacity in the tace of natural disaster and tyeanny.,

The Maya were the only fully literate native people in the Western
Hemisphere. It & ironic that the proposed cllation was from the
Ceramic Funerary Codex, only recently sconasa “Bookof the Dead,”
because Maya was a highly advanced “dead” sign system. (The
language itsell & nol dead, however, and s spoken today.) The
continuing history of Maya sign decipherment s a global cross-
mational effort, which is especially pertinent to the library as the
storchouse for the future’s tools.

The Maya/Newtemblem referenced the conceptual basis of muchol
Spire, specifically the central pools (life evolution with an emphasis
on amphibian development), thesteps {the evolution of print withan
emphasis on diversity and on the expansion and consequent
deconstruction of the sentence as the communicative unit), and
water (the source and the continuum withoul which the progressive
evolutionary life drive does not exist, symbuolically and substantially
embuxd ying U absolule, continuous fow of time), The Maya/ Newt
imagge wars conceived in the context of an emblem and, hence, in the
context of codnage. Colns have always been used as propagandaand
as symbalic image. Coins have been a reduction of the essence of



what is determaned important by their makers. ‘The coin here was
seei 85 A ptamp (4 strike) of knowlodge proserved amd Life replen-

ished inan environment that logically ovolved in water,

Unfortumately, the Mava ! Newt emblem, presenied as part of the
second solubion, did nol survive into the final design. Howevir, the
Pawds mivst crucial stalemswenls remained: the Foureenth Amondmend

anid the Fredenck l"lnup,,lnﬁ i The Grotto Fountain now reads

Upper well:
* ALL = BORN OR NATURALIZFDY IN THLE UNITED
STA'THS » ARE CITIZENS »

Lower well:
o NG STATE = SHALL ABRIDGE THE PRIV ECOS
OR IMMUNITIES CF CITLEZENS =« NOR SHALL ANY
STATE DEPRIVF ANY I"ERSON OF LIFE, LIBERTY OR
PROFERTY., WITHOLl IDUE MROCESS OF LAW »
NOK DENY » EQUAIL PROTHCTION =

ArchiT aseia:
* POWER CONCEDES NOTHING WITHOUT A
DEMAND » ITXEVERDID » TT NFEVER WILL »

How do the disenfranchised make a demand? They do it through

education, The role of the free pubhic library is basic o (he breadth

and diversity of Amencan thought and, ultimately, action.  Aside
fromm the vote, it coudd be said that the public library, as a principle.
(=l B T T rmportant ilemocratic mstitulinm ]\nw:’-_iin“

&% 1t dowes an n:j_mﬂ. foresshile Kinow lnl};r base forsocial and coliurml

understanding.
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