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Well it’s a story, a story about blood. Two-Hundred-Fifty Million Years 

ago this planet saw its largest extinction event, more than half of all living 

things ceased to be, we call it the Great Dying, fossil fuels burning through 

the atmosphere till there’s almost nothing left. Sounds familiar don’t it? 

When there’s not much left we sell what we can, when there’s not much of 

that we sell ourselves. Factory farming humans and horseshoe crabs for 

plasma, sold to the highest bidder by multinational pharmaceutical mega 

companies and shipped on freighters worldwide. Red blood, blue blood, 

washed through the machines in rows and racks it’s all the same. Who is 

allowed to sell, who has value to this market, and who’s arms carry the 

pocked needle scars? This one’s called The Great Dyeing, welcome back and 

have a seat.



[Q] How did ‘The great dyeing’ start? Where did the project first ignite?

Its been on my mind for a few years now really. Started off when it 

happened, the story is true or a truth. Now seemed like the right time to tell 

it.

[Q] What is your pull towards investigating the pharmaceutical industry 

back home (the U.S.) and its effects of dubious morality on people?

It’s something that we all sorta deal with. I suppose I’m using the 

Medicalized gaze as a staging ground, a place where other things start to 

play out. Specifically to Pharma it’s not as if anywhere is truly detached 

from it. Even here in the UK the medicines and Bio products are produced 

elsewhere and sold to the government and while they’re often available to 

the NHS there’s still a lot of politicization that takes place across the bodies 

that these products come from and or end up in.

[Q] You talk about class a lot in your work. Do you feel that people are 

becoming more observant and more reactive towards these differences? 

Especially when thinking about audiences. Who do you feel you want to be 

addressing most?

I’m not so sure, yeah I feel that we are more receptive to class based 

discussion and action but I also worry that we’re all sitting in a bubble 

patting each other on the back for talking about this, showing our work to 

people who already agree. I want anyone and everyone to be able to come 

in and listen for a bit and have some connection to the story. Walk away 

and on the drive home think about these things a little bit differently. It’s a 

small seed and it’s not as fast as we need but it’s a start, at least I see it that 

way.

[Q] An important aspect of your work, particularly this piece, is the 

correlation between humans and animals. You play with subtitles around 



misuse and exploitation of various species. How do you see these separations, 

between an ‘us’ and ‘them’, human and animal? 

There isn’t really a difference I suppose, at least there isn’t one when the 

bottom line is resource extraction for profit, it’s not so simple because real 

lives, people I know, we all know are saved, even other animals are saved 

through this process but it doesn’t really make it okay or right. I’m just 

as confused as anyone, that’s why it has to be subtle because it’s so damn 

complicated.

[Q] You weave in complex political issues with nonchalant contemporary 

facts of daily living, the giving of blood, and the taking of blood. And you 

render them through writing, an important medium in your practice. 

How significant is the tension between fiction and truth? Or shall we says 

{subjective} and {multiple} truths?

I believe that when I’m telling a story, as complex and globally expanding 

as their ramifications are, it should be related to that kind of everyday 

stuffs. The tiles of a waiting room, sitting in traffic, going for a walk to clear 

your head, all of that. Writing sometimes feels like it’s really just for me, 

my way of talking about my every day, I write the way I speak and most 

likely someone reading it won’t have my exact cadence or inflections but 

that’s okay because it becomes or latches onto their day to day activities 

even if they aren’t the same at any given point. How important is the 

tension between what’s true and what might be more fictive or subjective? 

It’s incredibly important, it’s why things get remembered, because they’re 

true, or at least I’ve told you they are, but even in that normalcy things 

start do break down these codes of conduct we like to believe start to drip 

and run off into a spin. That subjective truth starts to jam up and fuzz into 

something other. That tension starts to give form to the monsters under the 

bed.



Kyle Kruse (b. 1993) is an American artist living and working in London, 

combining spoken word, sculptural installation and moving image, to pull 

together personal and geopolitical narratives, hovering between discursive 

pasts and anarchistic futures. Using himself as material to become an array 

of locations, objects, and characters, he composes rhythms of disorienta-

tion and collapse. Pastoral image and childhood innocence slide seamlessly 

into trauma and nightmare seductions. Reality and fiction disarticulate 

themselves in Kruse’s stories, tearing through memory, history, and per-

ception, exposing the latticework, the interconnectivity of action and affect, 

the skeletons in our closet.

The Change Room runs monthly events of newly commissioned or existing 

bodies of work that engage with climate change concerns, are in dialogue 

with other species, and engage with environmental questions.  

curated by Oana Damir
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25 January < Sara Rodrigues, ‘Heavy Duty’

March

22 March < Naty Lopez-Holguin, ‘From the waste around us’

April
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May

17 May > Naz Balkaya

31 May > Panicattack Duo
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28 June > Lou Lou Sainsbury

July

26 July > Aida Adilbekova

August

23 August > Eva Dimitrakopoulou: ‘To Host’



Horseshoe crabs are marine and brackish water arthropods. The species 

belongs to its own class called Merostomata, which means ‘legs attached 

to the mouth’. The earliest horseshoe crab fossils are found in strata from 

the late Ordovician period, roughly 450 million years ago. Because of their 

origin millennia ago, these creatures are considered living fossils. This 

ancient species, astonishingly adaptable, and important to our current 

ecology predates flying insects, the dinosaurs and the human animal.

The entire body of the horseshoe crab is protected by a hard carapace. They 

have two compound lateral eyes, a pair of median eyes that are able to 

detect both visible light and ultraviolet light, a single endoparietal (third) 

eye, and a pair of rudimentary lateral eyes on the top. A total of 10 eyes help 

the horseshoe crab get around. These eyes are distributed around the body 

including on top of its shell, on the tail and near the mouth to help orient 

the animal when swimming. Two compound eyes are easily seen on each 

side of the animal’s shell. A clock in the anterior part of the brain sends out 

signals that control the sensitivity of the lateral and median eyes. The tail 

also has a series of light sensors along the top and side that keeps its brain 

synchronized with cycles of light and dark.

For the horseshoe crab to grow larger, it must molt and shed its shell. By 

the end of its first year, the crab will have molted several times, but will still 

be small, about half an inch wide. By year three or four, it will shed its shell 

only once a year.

Horseshoe crabs are slow-growing. Males reach sexual maturity at 9 to 11 

years of age and females between 10 to 12 years, with the average life-span 

thought to be 20 to 40 years.

Fact sheet

Horseshoe crabs



As a crab ages and its growth rate slows, it sheds less frequently and begins 

to display a striking variety of hitchhikers. An abundance of smaller 

creatures live on (and off) the horseshoe crab in a symbiotic relationship.

Vaccines, injectable drugs, intravenous solutions, and implantable medical 

devices, both for humans and animals, are quality checked for safety using 



a test that comes from the blood of horseshoe crabs.

Hundreds of thousands of horseshoe crabs (Limulus polyphemus) are bled 

each year to produce a substance called Limulus Amebocyte Lysate (LAL). 

LAL is used to test intravenous drugs and medical equipment for the 

presence of bacteria and endotoxin, a poison found in many bacteria.

Their blood protects them (and us) from infection, but at what cost?

In recent years, population declines have occurred as a consequence of 

coastal habitat destruction and over-harvesting. Bleeding the horseshoe 

crab involves bending them at the hinge between the larger (prosoma) 

and smaller (opisthosoma) sections and placing them in a rack. The best 

practice is inserting a sterile needle through the membrane in the hinge 

and allowing blood to flow or drip into the container until the flow stops 

naturally. Some manufacturers bleed horseshoe crabs prior to their use 

as bait. As the human population grows and ages, the need for injectable 

pharmaceuticals expands as well.  This means an increase in the need for 

LAL to help assure the safety of these products. LAL manufacturers can 

only keep up with the ever increasing demand by bleeding more crabs 

each year.

Words, images and facts courtesy of the wide web, generous people that circulated 

free information, and friendly humans that went up close (sometimes too close) and 

photographed them.

Visit http://horseshoecrab.org for a vast amount of further information, beautiful 

anatomical drawings, and many more cool facts about these beings, especially in the 

‘anatomy’ section.



The Great Dying

The horseshoe crab and its relatives have been around for at least 450 

million years. The most devastating extinction event that they survived has 

been called the Great Dying and happened around 250 million years ago.

The Permian-Triassic Extinction eliminated up to 96% of all species on 

Earth, and over 50% of all families of living things. This extinction hit 

plants, terrestrial animals, marine animals, and even bacteria so badly 

that it rewrote Earth’s evolutionary history. Everything that has existed 

since the Permian-Triassic Extinction evolved from the 4% of species that 

survived. This is supposed to have been caused by a rapid global warming, 

and the natural release of vast amounts of CO2 in the atmosphere. 

This was aided by massive volcanic eruptions that led to significant 

environmental changes. Two groups of animals survived the Permian 

Extinction: Therapsids, which were mammal-like reptiles, and the more 

reptilian Archosaurs. Extinction took place in three distinct phases that 

spanned over a period of less than 200,000 years.

During this period, the entire land mass on earth was fused together 

to form one supercontinent – Pangea. The supercontinent extended all 

the way from North Pole to South Pole. The whole super-continent was 

surrounded by one super-ocean known as Panthalassa.

So catastrophic was the loss of biodiversity that earth took nearly 10 

million years to recover from the loss – longest time ever taken for recovery 

after a cataclysmic event.
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