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How do we deal with organisms and strangers? Are we the hosts or are we 

being hosted? Based on the word Hostis and its ambiguity (in Latin means 

both “enemy” and “friend”), the artist is proposing an installation revolving 

around the idea of the Other and the total acceptance of Him. This Other 

can vary from the Stranger, Nature or an existence which is different in 

totality. In “We have never been modern”, Latour speaks of humanity’s 

generalised tendency of objectifying its world, which has lead to a distance 

between Us and our surroundings (we see the Ozone hole as an object 

which does not affect us in an immediate way, it is even more difficult of 

perceiving our immediate connection with our world and furthering our 

environmental attitude). To host is to receive guests, host is the carrier of 

another organism, the host is part of the ritual of the holy communion. In 

the holy communion or Eucharistic there is a fusion with “God”, with the 

Other, a sort of transcendental sex which leads to ecstasy, such as the one of 

Teresa of Avila. The Other is the subject of amorous discourse. “I” become 

myself by swallowing the Other. It is the beaten body of the deity, an act 

of oral gratification, a complete welcome of the Other even in the smallest 

cavities of the flesh. I identify with the Other through the orality of it, and 

I have no idea how this Other came to being. This incoming ecstasy from 

the encounter of this Stranger is a matter of the positive and the negative, 

of jouissance and extreme pain, always the two together or alternating. 

Through consumption, the Other is inhabiting the whole body, touching, 

feeling the outside and the inside. Liquid is the signifier of the link between 

the soul and the divine, between the receiver and the Other, liquid links as 

a thread moving from the mouth, to the oesophagus, stomach and bowels. 

Through the consumption of the Eucharist, I become a garden, a fertile soil 

for the Other to settle. Liquid represents the space and time of body to body 



contact, the co-presence and co-penetration which makes being a living 

being. The other becomes a nutrient element that nourishes, intoxicates, 

that touches the subject and that the subject touches as well. The new self 

loves the Other, this self absorbs the Other who in turn absorbs the self.

This installation portrays an act of hostipitality (hostility and hospitality), 

where the viewer will be able to connect with an Otherness through a ritual 

similar to that of the Holy Communion.



{Q}  What led you to start working with participatory sculptures?

I wanted to construct an awkward situation where the viewer would be 

put in the position of providing you with their trust in order to fully 

experience the work. Asking someone to drink something unspecified is 

very demanding, it calls for an unfounded trust. 

I am very much interested in the way control can be gained from the use of 

elements and small moves in the work, playing with how dominant I can 

be though making someone feel uncomfortable. There is an ambivalent 

relationship between us and unspecified things. There is an inherent need 

of humans approaching things that are unknown to them or make them 

feel awkward or weird.

I am remembered of a bunch of kids at the seaside, grabbing some sticks 

and poking something that I cannot understand if it is a dead jellyfish 

or just sea slime. But the way they were all approaching it, teasing it, 

was brilliant. They didn’t go one by one, they were all wrapped together, 

one taking shelter behind the other, the bravest one was teasing the rest 

of them. They were grouped together. I find that the pack feeling that is 

brought forth by these situations is resembling an atmosphere found in 

raves and rituals where this anxiety for the unknown is equated with holy 

transcendence. 

{Q}  What inspired you to turn to architecture in your work?

When I think about architecture, I think about foundations, the skeleton 

of things, the way they are shaped and structured. I find myself more 

drawn into the scaffolding and the “bones” if you will of a construction. 

When you strip it naked, the structures reveal their functions, which is 

to support, to provide durability and at the same time a mute and static 



violence. There is a hidden logic and design behind architecture , it shapes 

things. 

{Q}  How do you feel this installation relates to the location of the changing 

rooms, at ‘The Change Room’?

In my mind, a Change Room speaks about awkward interactions with 

people you have no affiliation with. Talking through the lens of social 

anxiety, it provides me with a weird sensation that is created when you 

are having to deal with strange encounters in transitional spaces. Not 

knowing how to interact, how to behave, puts you into this very vulnerable 

state where you have to choose whether to provide your trust and be 

openly vulnerable or not. 

{Q}  What role does religion play in this piece? How much is conceptual, and 

how much is about spirituality?

The origins of the piece are not entirely founded in religion than they 

are in ritualistic practices. In the ritual of the Eucharist, people gather 

together, as one, feasting on the imaginary body and blood of something 

they cannot truly fathom or comprehend, a Stranger. Still, for these 

moments, they are united under the same place providing an inclusive 

atmosphere. 

I find that there are modes of resistance that are allied to liturgical, 

theurgical and spiritual practices which in their way make stronger the 

sense of connectivity and collectivity contra alienation. Rites helped 

mankind to face a sort of unspeakable while being bonded as one. There 

is not a clear line connecting spirituality rather than a notion of a total 

welcome of a stranger. 



{Q}  What role does the viewer play in ‘To Host’?

The viewer is asked to participate in a mimicry of the holy communion, 

they are asked to drink, get intoxicated with the liquids coming from 

an unknown host. With consumption comes a shift of identity. States 

of ecstasy and intoxication through alcohol and drug intake (see rave 

culture) talk about extremities, they force us beyond our experience 

towards the experience of the other. We seek these moments of ecstasy 

where we feel deeply touched within and lifted momentarily beyond 

ourselves. By willingly choosing to embrace and accept, I become the 

host while being hosted, meaning I am now more than One, through this 

melting connectivity. 

Seeing how in some of the pieces I have made, people are tempted to 

touch their sharp edges or the texture of their surface, I wanted to further 

investigate how this approach could be made evident into the actual space. 

In the installation there are two contact microphones which make audible 

the proximity of the viewer to the sculpture during the act of drinking.

About the artist

Evangelia Dimitrakopoulou is a Greek artist based in London. Borrowing 

elements from architecture (such as barricades, protective talismans, 

thresholds) and the digital, religious and fantasy worlds (cosmic horror 

forms, video game monsters, liquified entities and eucharist rituals), 

Dimitrakopoulou’s approach is towards a general idea of Otherness and 

alienation. Her research revolves around the notion of difference, be it 

sexual, racial or political, and our inherent and everchanging fear of it. It 

shapes an abstract form which can be described only by proximity. The 



asymptote is closer to the fear of the Unknown. The artist creates a sense 

of intense control, submission and sharpness.

Our time is one of constant dread often enlarged due to political interests, 

while surveillance is ever-present. Upon a meeting with the Other, 

perception is enlarged creating a temporary space of endless possibilities. 

The way we treat the inanimate world and objects of Otherness has mostly 

been a practice of conquering, collecting and taxonomizing. With the 

use of contradictive materials and symbols, Evangelia reaches towards 

a moment when things can mostly be felt. How does one navigate the 

unknown? It is a powerful way of losing control.

About The Change Room

The Change Room runs monthly events of newly commissioned or existing 

bodies of work that engage with climate change concerns, are in dialogue 

with other species, and engage with environmental questions.  

curated by Oana Damir

The Change Room has presented new works by thirteen contemporary 

artists for the past eight months of programming. We would like to thank 

everyone that gave us their time and energy, blood and sweat, supported 

us, and to everyone that attended each event. 



Just Here

Just here, between the lips lies the shapeless matter, about to be unravelled. 

It’s time for satisfaction. The dark matter is in process, it fills the cavities, 

the cracks, it goes through. I feels, I is empty. I is the very thin piece of 

skin, the darker tissue that contains nerves fibres. I is connected, made of 

plastic. feel the material. It just keeps going, sliding on the sides, resting in 

the bottom. It will change colour and taste, eventually. It passes the holy 

border, the narrow hollow area on the surface, it’s going back and forth, I 

is the swallow. Ingestion, the tangible presence of the unknown making its 

way through the body. 

And the matter remains opaque, the light is not travelling through 

anymore, through the gaping hole. As it reaches the outside, it becomes 

translucent and loses intensity. 

I wants it inside. I wants it to be part of themselves. It’s creating the 

delicate entity that contains, the organic envelope welcoming the dust, the 

lies and the sincere wish for union. The lust will come first, and the desire 

will follow. There is enough space here to welcome the unforeseen. It’s a 

gentle fight, the necessary negotiation. Of doubt, I makes secrecy. Solely 

formless and under disguise, the travel is slow and the pace consistent. 

It has to stay in the fantasy to find its truth and meaning. The substance 

is in but I is outside. I lies just here, in the middle, the transition, where 

change can take place. It’s a dreadful state that of uncertainty. The words 

are amorphous, dead. I can see without eyes, it’s a presence of some sort 

that of the loss and the feeling of fear. the febrile shivering of excitement 

towards the unfamiliar. I is here but disappearing, in a constant flow. It 

refuses the settlement and refuses to lose its grace. Contamination can 



happen. Just here, under the lips, is the spectacle to take shape. It’s time 

for illusion, the great mind to feed itself. And here goes the journey into 

forgotten and forsaken places. I is losing, and consumed. It’s an eternal 

wandering, the acceptance of the intruder’s presence. I can see beyond 

the eyes. Of the sound coming from their mouth, I can hear the sonic and 

subtle quest for love, the very fragile impulse for an exquisite momentum 

when I can finally get lost. The fluid starts its route in a specific point in 

the body, right under the subtle glaze of passion. One where it disappears 

and weaves in and out and stagnating, takes the smell of the wound, the 

narrow hollow area on the surface. Close your lips, where the dark matter 

remains, ready to be shared and devoured. Offering to others, ingested 

and spitted out, constantly altered. What comes out of the mouth is body, 

mute, dense, sensation of extreme discomfort and ecstasy. It is there before 

it exists, an agent of care and blissful delight. What comes before the eyes 

is the abyss where I dives in concealment, feeling the pulse, following the 

kiss. 

Chloe Turpin is an artist working across text, music, installation and video. Drawing on an 

interest in ethics and collaborative practices, she makes films who stage alternative modes 

of storytelling, social rituals and corporeal strategies, often inspired by real-life subjects 

and experiences. “Just here” talks about the interaction of the viewer with the sculpture 

through the consumption of the alcoholic drink inside of it. It takes into account the use 

of proximity and contact microphones and uses as references the ambiguity of the word 

hostis  and the chapter “The passion according to Teressa de Avilla” by Julia Kristeva from 

Carnal Hermeneutics. It was sprouted by  an interest in the notion of experience such as the 

one Teresa de Avilla describes and especially between the relationship between language, 

pleasure and speech as an organic experience.
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January

25 January > Sara Rodrigues, ‘Heavy Duty’

March

22 March > Naty Lopez-Holguin, ‘From the waste around us’

April

26 April > Kyle Kruse: ‘The Great Dyeing’

May

17 May > Naz Balkaya: ‘Biometric Hermit’

31 May > Panicattack Duo: “The Sponge’

June

14 June > Sam Schmitt: ‘Warm Summers’

July

26 July > Aida Adilbek: ‘A Table’

August

23 August > Evangelia Dimitrakopoulou: ‘To Host’
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