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CROSSING GENERATIONS by Jane Sauer

TO celebrate the 40th Anniversary of Surface Design
Association, the exhibition Crossing Generations will 

be held at the Hoffman Gallery, Oregon College of Art and 
Craft, from July 10-August 5, 2017. The exhibition is divided 
into three categories: mentors (the pioneers in this expanding 
field), current artists (who expand on and make the ideas and 
innovations their own), and emerging artists (who embrace 
the new and respond to today’s world in their own way). The 
abundance of excellent choices made me limit my selections to 
fit the physical space of the gallery. 

I was delighted to find that the “Mentors” are still actively 
pursuing studio work. As educators and artists, presenting 
their work in publications, gallery exhibitions, and museum 
shows, they have inspired students for years. A fragment of silk 
tapestry from the Ming Dynasty inspired Gerhardt Knodel’s 
piece Minglings; the inventive creatures in the tapestry make 
him think of the extreme differences that exist in the ways we 
present ourselves to the world and the way we know ourselves. 
Past Director of Cranbrook Academy of Art, Knodel stated, 
“I especially love the time I am able to devote to work in the 

studio. It is amazing that after all of those years in the academic 
environment, I finally have found my footing as a full-time artist 
who thinks about his work first thing in the morning, and often, 
last thing at night.” 

James Bassler, whose recent work expresses his feelings about 
the disturbing atmosphere that permeates our country, created 
a disintegrating flag using his virtuoso weaving and dyeing. 
In What Happened, the stars are shibori and the stripes are 
scaffold weave, resembling downward steps and alluding to the 
downward motion of our current government. John Garrett’s 
basket, Babel 2, is a quintessential Garrett construction with 
a grandiose selection of materials and surface textures. Glen 
Kaufman’s Endangered Cities Seoul 11 demonstrates his 
mastery of eight-harness twill weaving combined with screen 
printing and impressed silver leaf (surihaku). 

Lia Cook works with neuroscientists and complex software to 
look at the structural neural connections of her own brain. 
Connectome weaves together these “fiber tracts” with the 
fibers that make up the woven image of herself as a young girl. 
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Left: Anna Carlson Engram (detail) 2017, screen-printed, silk, cotton, 
stitched construction, 43″ x 40″ x 4″. Photo: Petronella Ytsma. 

Right: Glen Kaufman Endangered Cities Seoul ll 1996, handwoven, 
8 harness twill, cotton, random dyed, screenprint, impressed silver leaf 
(surihaku), 29″ x 20″. Photo by the artist.

Bottom left: John Garrett Babel 2 2017, steel armature, copper sheet 
and strips, steel strips, cookie tins, hardware cloth/wire grid, rebar 
ties, bullet riddled realtors sign, OSHA info/warning signs, crocheted 
copper wire, tobacco tin, perforated aluminum sheet, paint, wire, 
waxed linen thread, rust dyed fabric, bed springs, 24½″ x 17″ x 17″. 
Photo: Margot Geist. 

Bottom right: Gerhardt Knodel Minglings 2017, mixed fabrics,  
30″ x 40″ x 2″.
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Michael James’ piece Adrift	is the final piece in a series of works 
created over the last four years, exploring grief and loss after 
the tragic and slow loss of his wife from early onset Alzheimer’s 
disease. He acknowledges hope stating, “Acceptance and 
gratitude confirm that we’ve transcended pain and despair.”

Jack Lenor Larsen is exhibiting perhaps his most famous of all 
the Larsen fabrics, Magnum, representing the boldness of the 
hand-embroidered mirror work of Northwest India. As early 
as 1972, Larsen explored the use of mechanical embroidery 
equipment to create the effects he desired in this fabric. Initially 
commissioned as the Symphony Hall curtain in the Phoenix Civic 
Center in 1972, the curtain is still in use. 
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“Current” artists include those who use textiles and textile 
techniques as a means to investigate their own internal 
experiences to advocate for greater awareness. The work is 
conceptually driven, but technology is used when it benefits the 
ease of making a statement. Handwork is evident and integral 
to creating the art. Mark Newport’s Endsman is part of a 
series of oversized hand-knitted superhero costumes exploring 
masculinity and vulnerability and asks “what is a superhero?” 
His use of domestic craft and tedious handwork draws viewers 
into questioning their own perceptions of gender identity. 

Anna Carlson’s screen-printed and stitched construction 
Engram records the process of encoding and recalling her 
mother’s earliest remembrance of textiles. Her mother was an 
expert designer and weaver, and Carlson has followed in her 
footsteps. “A story re-lived becomes part of the pattern of self-
identity. As I transcribe her words, print the repeated pattern of 

text, and stitch together the fragments, her memory is woven 
into my own present.” Julie Sirek mines her personal pain 
to expose the fear, confusion, and instability that domestic 
violence brings to more than the immediate victim. Her art 
gives voice to the often unseen or forgotten who have suffered 
from domestic violence. Sirek’s Collateral Damage is a life-sized 
dress similar in size to what she would have been wearing when 
she first witnessed violence in her home. “It began its life white, 
undamaged, and pristine, like a baptismal or wedding dress. But 
as time went on, it became stained and discolored, worn and 
frayed. It represents the wounds and scars I continue to carry 
with me today.” 

Karen Hampton investigates her own family to examine the 
complicated history of America, replete with the horrors of 
slavery, dreams of a better life, and the continuous struggle to 
find one’s own place in the United States. Journey to Freedom is 
the story of her great-great-grandfather’s escape from the Wye 
Plantation on Maryland’s Eastern Shore and enlistment with 
Company K in Baltimore in 1863. Vic De La Rosa is a voice for 
displacement and finding one’s place in our shifting country. 
Joseph is one of a group of twenty-four textile portraits 
that showcases the residents of the Mission District of San 
Francisco, an area succumbing to gentrification. “My goal with 
these textile pieces was to use the images of everyday San 
Franciscans to give the viewer pause, and foster a moment for 
considering one’s values and beliefs towards fellow citizens 
and neighbors.” 

Mark Newport Endsman 2010, Hand knotted acrylic yarn and buttons, 
80″ x 23″ x 6″. Photo by the artist.

Anna Carlson Engram 2017, screen-printed, silk, cotton, stitched 
construction, 43″ x 40″ x 4″. Photo: Petronella Ytsma. 
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Aaron McIntosh, a fourth-generation quilter who describes 
himself as a nerdy Appalachian queer guy, uses sewing, piecing, 
and other textile techniques as his language. Transitional Object 
I, suspended on a hook on the wall, indicates abandonment. 
McIntosh’s work speaks to the collision of family values, 
Southern values, and his own gay identity. 

The artistic practice of the “Emerging artists” clearly reflects the 
tensions and anxiety that abound in the world they are inheriting. 
They illuminate conversations about race and class; disparities 
in global wealth; access to power, education, shelter, food, water, 
and health services; immigration, policing, women’s and gender 
rights, and forms of subjugation. Their art is the art of activism. 
Many have found ways to engage broader participation in the 
dialogue by involving the public in the process of art making. 

Andrea Vail’s Friendge consists of a series of tassels attached to 
a rope created by over 300 people nationwide; it is currently over 

40 feet long. The ornamental wall of tassels symbolizes inclusivity. 
Participants at the Surface Design conference in Portland will 
have the opportunity to be contributors by making their own 
tassels. In Protest Banner Lending Library, Aram Han Sifuentes 
invites people into her space to learn the sewing skills needed 
to make protest banners. People can also check out handmade 
banners, one of which is in Crossing Generations, to use in 
protests. Sifuentes states, “In these workshops I realized that 
there were many people who came because they needed to find a 
way to participate, resist, and speak up, but also couldn’t always 
go to protests because they too were mothers, non-citizens, 
undocumented—those who would be at great risk if caught up 
and arrested. My protest banner making workshops has become a 
place where people come together in solidarity through making.”

Angst expresses itself in another way in the work of Jodi 
Stevens. No New Messages, Now and Never Keys, A Reluctant 
Oven, Taking Measurements, and Toys for Boys consist of five 
small sandbag/weight embroideries hanging by threads with 
crude nails. Each one of these grating annoyances strikes a 
familiar and uncomfortable cord. The emotional weight is 
instantly felt. Nicole Benner’s work Comfort/Confine is a full-
body crochet casing made of metallic yarn that visualizes the 
restrictive isolation placed on the body when an individual deals 
with chronic pain. “I utilize the copper yarn as a reference to the 
nervous system: an aspect of my own chronic pain that can be 
debilitating. Here, the body has defined mobility, only capable 
of reaching where the textile allows.” 

Vic De La Rosa Joseph 2013, Jacquard woven 
tapestry, 81″ x 57″. Photo by the artist.

Aaron McIntosh Transitional Object l  
2016, vintage cotton fabric, batting, thread,  
30″ x 20″ x 8″. Photo by the artist.

Aram Han Sifuentes We Are Seeds 2016, sewn 
collected cotton fabric, 50″ x 40″. Photo by  
the artist.

The artistic practice of the “Emerging 
artists” clearly reflects the tensions 
and anxiety that abound in the world 
they are inheriting.
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Left: Molly Koehn Give New Life 2017, in process, 
embroidery on eco-printed raw silk, 15″ x 15″. Detail above.

Lauren Sinner Wallow 2016, cotton, line, embroidery floss, India 
ink, cotton rug warp, polyester and wool batting, polyester thread, 
machine sewing, hand embroidery, digitally printed photo on fabric, 
42″ x 30″ x 7″. Photo by the artist.

The title of Lauren Sinner’s work speaks for itself. Wallow 
consists of luminous floral patterned fabric that has been 
blotched and over-dyed many times, bringing it to an 
unrecognizable state. The distressed cloth belies the fact 
that the fabric remains soft and cuddly. Sinner asks, “When 
will the murky part of my life be over and things once again 
become clear?” Molly Koehn’s small but powerful weaving of 
maggots, Give New Life, is at once beautiful and unpleasant. 
Acknowledging the piece’s duality, Koehn states, “The earth is 
a living system where everything is connected. As humans have 
altered this system, I look to maggots as a sense of refreshing. 
These tiny larvae, as gross as they seem, serve a purpose. They 
work as nature’s recyclers, eating only what’s rotten and bad, 
leaving what’s clean, and making room for new things to start.”

Anel Zarate’s Michaela is a clever dress that can change from a 
dress with a short bubble skirt to a floor length gown by undoing 
a simple snap. It is a powerful statement about re-thinking how 
wasteful we are as we go about purchasing multiple pieces of 
clothing to satisfy what we are told are our fashion needs. 

Rena Detrixhe’s Untitled is created using thin, translucent, 
non-woven polyester fabrics, coupled with fine thread and 
small glass beads. The labor-intensive hand-stitching process of 
making a grid marks the passage of time and the piece becomes 

a calendar. The use of discarded materials, combined with 
delicate beads and fine embroidery, brings up thoughts of what 
life is like for many women, even in our advanced society. 

This exhibit represents the unique ability of artists to interpret 
the world around them in a way that leaps across the barriers 
of language. They use form, color, texture, and techniques 
traditional and newly invented in an attempt to foster important 
dialogues. The works presented in Crossing Generations, whether 
poetic, upsetting, angry, beautiful, or courageous, are filled with 
the passion of the maker. They say what words cannot, and are 
the catalyst to empower social change, encourage empathy for 
others, and show respect for the world we are entrusted with. 

—Based in St. Louis, MO, Jane Sauer is an educator, curator, 
lecturer, and former owner of Jane Sauer Gallery, Santa Fe, NM. 
She is Artistic Director for Singular Couture, Santa Fe, NM.

The works presented in Crossing 
Generations, whether poetic, 
upsetting, angry, beautiful, or 
courageous, are filled with the 
passion of the maker.
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