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Canadian Modern Exhibition 

Title : Dates :   December 3, 2022 to July 30 2023 

Potential OCADU call prompts : 

1. My work responds to Canadian Modern because / by / to_____________

2. To me, Canadian Modern is ___________

Description: 

Canadian Modern explores the legacy of Canadian creativity and ingenuity and its impact on our 

everyday lives. Through over 100 objects designed and crafted in Canada from the mid-twentieth 

century to the present, this ROM-original exhibition reveals that design is everywhere—whether we 

know it or not.  Delving into the inspiration behind Canada's innovative contributions to modern design 

and craft, Canadian Modern features work from more than 70 designers and 40 manufacturers, 

celebrating makers from across the decades in 4 thematic sections: 

1. Modernism and the Professionalization of Design

By the mid-20th century, Canada’s craft and design industries began to take shape. Consumerism

was on the rise, new design firms were popping up in major cities, and technologies for

production were readily available. New "miracle materials” like moulded plywood, plastic, and

aluminum that had been manufactured during World War II were converted for use in mass-

produced, low-cost household items. Conditions were ripe for opportunity. The result: design and

craft became professionalized with member-based associations and guilds.

2. Pop and Swinging Sixties & Seventies

Spurred by youth counterculture, women’s rights movements, and mass consumerism, the Pop

movements of the 1960s and 1970s challenged modernist ideas of good design. Fashion and

homewares took on bright colours, fun graphics, flower power imagery, and exaggerated shapes.

Inspired by the future and Space Race, designers used silver finishes and cosmic motifs. Craft

embraced nature themes popularized by the hippie movement.

3. Of Land Sea, Sky

Spurred by—and often countering—Modern design, many contemporary Canadian designers

have turned to the country’s natural landscape for inspiration. Indigenous and non-Indigenous

designers respond to the country’s regional histories, resources, and geographies. From the West

coast to the Prairies, Great Lakes, East Coast, and northern Canada, designers express strong

connections to the land with work integrating symbols, materials, and processes connected to this

place.
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4. Post Modern and Beyond

The 1980s saw a sharp departure from modernism to postmodernism with design marked by

theatrical furnishings, mismatched shapes and textures, and radical twists on designs of the past.

In this period, design also began to show a greater awareness for addressing the needs and

preferences of people with varying backgrounds, abilities, and lived experiences. Canadian

designers draw on a wide range of sources and technologies to address contemporary issues

affecting Canadians today.

Curated by Dr. Rachel Gotlieb with assistance from Dr. Arlene Gehmacher, Canadian Modern presents 

new perspectives on modern material culture in Canada and showcases examples of culturally 

significant, limited-edition and mass-produced objects designed and crafted in Canada.  

By featuring stories of influential furniture, jewelry, fashion, glassware, ceramics, textiles, electronics 

and graphic design, the exhibition explores the thinking behind design and invites visitors to delight in 

everyday objects in new ways. Wide-ranging in its scope, the exhibition will present both exceptional 

and popular examples of Canadian design, along with the vision and entrepreneurial spirit that drove it 

over the years. Inspired by everything from pop culture and the Swinging Sixties to Canada's natural 

landscape and the Space Race, Canadian innovation was embraced by global markets, putting the 

country's designs on the world stage. 

Highlights include early iconic pieces such as Jacques Guillon’s Cord Chair from 1950, while more recent 

works are by some of the most important professionals working in the field today such as Scot 

Laughton’s original Strala Floor Lamp from 1986 and Douglas Coupland’s Bento Box Desk from 2013. 

Also on display will be works by Alfred Sung, Michael Massie, Hugh Spencer, Jeremy Laing, Jeff 

Goodman, Karin Jones, Michael Fortune, and Daphne Odjig.    

This exhibition is generously supported by the Royal Exhibitions Circle.

ABOUT ROM 

Opened in 1914, ROM (Royal Ontario Museum) showcases art, culture, and nature from around the world and 

across the ages. Today, ROM houses more than 13 million objects, from Egyptian mummies to contemporary 

sculpture, from meteorites to dinosaurs. ROM is the most visited museum in Canada and one of the top ten 

museums in North America. It is also the country’s preeminent field research institute, with a diverse range of 

experts who help us understand the past, make sense of the present, and shape a shared future. Just as impressive 

is ROM’s facility—a striking combination of heritage architecture and the cutting-edge Michael Lee-Chin Crystal, 

which marks the Museum as an iconic landmark and global cultural destination.  

We live on in what we leave behind. 

https://www.rom.on.ca/en/support-us/get-involved/royal-exhibitions-circle

