
nour mobarak

various works



contents 

3-9 text
 
3-4    Letter to NASA or 
 Richard Branson
5 “fffffffffffffffffffffffff” /
 Considerations Of If
6  Metal Document /
 Bath Visions

7-12 performance

7  Eye of Donkey
8 Un Aveu
9 Replacement Study
10 Hurlements en Faveur de Sade
11 Obsequium Study
12  Synapse Fusion Refusal

13-15 VIDEO WORKS

13-14 Cultural Capital Collective
    Object #2
15 The One Hundred Dollar Store



TEXT



Letter to NASA or 
Richard Branson 

Exhibited at Dead Ends

Curated by 
Kari Rittenbach

opened 8 May 2016

along with works by David Askevold, Genoveva Filipovic, Marie Karlberg, Lynn 
Hershman Leeson, Alan Michael, 
Carissa Rodriguez. 



“fffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffff” 
(above left)
Published in the Claudius App, July 2012

Considerations Of If
(right)
excerpt
First published in F.R. David, Spring 2013

Exhibited at IFP

Beijing, China
opened August 8, 2013



metal document
(above left)
self-published, March 2014

Object poem printed on cardstock

bath visions
(all other images)
self-published, February 2012

Selected pages from self-published chapbook



Performance



un Aveu

(2013-ongoing)

Ongoing performance re-interpreting French
chanson composed by my great-great-grand-
mother in Constantinople in the early 20th century.  



NOOR
REPLACEMENT STUDY

September 9, 2016
18th Street Art Center,

Santa Monica, CA
One hour

As a response to the Beckett plays 
Act Without Words I and II and 
Krapp’s Last Tape, this performance 
was an exploration in object rela-
tions. 

NOOR wanders within the bound-
aries of her boxed room littered in 
skewed objects and moves them in 
a futile attempt to alter her condition.



A live interpretation of the original script for Guy Debord’s 1952 anti-film
Hurlements en Faveur de Sade, a version which had never been realized. A 
performance-based interpretation, including a rendition of Francois 
Dufrene’s scripted sound poetry.

performance of guy debord’s 
hurlements en faveur de sade
September 15, 2014
Time Based Arts Festival, Portland, Oregon
One Hour



noor
obsequium study

November 16, 2016
L.A. Police Department San Fernando Rd parking lot

Toyota Corolla interior, Staples Office Store parking lot,
Los Angeles, CA

17 minutes

Performance in a driving car which 
stopped in a Staples Office Supplies 
parking lot where audience was gath-
ered across from a Los Angeles po-
lice station. The phasing and panning 
effects that occurred from singing 
from a moving car were intended to 
evoke the emotionally disorienting act 
of migration. I exited the car in local 
parking lot while continuing Dufre-
nian-style sound poem and vocal ef-
fort sounds with dissonant harmonies 
made by collaborator, Abbe Findley. 
Phonemic act continued after reenter-
ing the vehicle and driving away from 
the audience as a police patrol car 
turned into the lot.



noor
synapse fusion refusal
7” record

Released by 
Ultra Eczema 2016 
Antwerp, Belgium



video



CULTURAL CAPITAL
COOPERATIVE OBJECT
#2

A collaborative video work by Nikita Gale, Candice 
Lin, Sidsel Meineche-Hansen, Nour Mobarak, Blaine 
O’Neill, and Patrick Staff 

Opened November 6, 2016
LA><ART, Los Angeles
Curated by Eric Stone

A remake of Shigeru Izumiya’s horror film Death Powder 
(1986). In addition to engaging the body horror aesthetics 
and Japanese post–cyberpunk frameworks of the film, this 
project examines notions of collectivity, co–operative eco-
nomics, and group relational dynamics, while also revisiting 
fundamental questions about the role of the artist and the 
production, reception, circulation, and consumption of art.

In addition to the film’s screening, A contract was on display 
and distributed in the main gallery at LAXART. By enacting 
and disclosing social, material, and legal processes of the 
project, the cooperative aimed to challenge assumptions 
that internal aspects of exhibition–making are merely a 
hidden–from–view bureaucratic maneuvering—arguing in-
stead that these efforts by artists permeate and charge our 
experience with the work, situating its public reception and 
terms of viewership within the exhibition context and global 
financial capitalism broadly.



The One Hundred Dollar Store
Anaglyphe 3-d video, 9:23:03
Co-Directed by Nour Mobarak, Benjamin Crotty
Filmed in Cairo, Egypt, Summer 2012 

A piece shot in Cairo starring my mother as an eccentric expatriate who 
wears elaborate outfits, for example a flower-power patterned pyramid 
cloak, and discusses gay rights in post-Mobarak Egypt.


