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Daniel Brush's compelling objets d'art reflect an utter mastery of archaic craft

technique as well as an imagination that knows no earthly bounds.

By Marion Fasel and Penny Proddow. Photographs by Francesco Mosto
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stee] with gold and diamond details: a weel and gold boo with
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The swperb quality of this work and his other creatrons in
precious materiab spars sonic jewelry experts (0 conipar: Erush
with the great jeweless of the past. “Like Lalique.
who mastesed metak, N,.u::i\' muteriak, sons-—pac-

wes give him the look of a disheveled

&

wate wilpiuee’ 3 perf

cious and semiprecious—there 15 a range o Danzel
sy pem specialist and avid Brush collector Ralph
jan, referring to the fact that Branh is not on=

Esmie
ly mnible with jeweler's rechmeues but also wields 3
hammer and chisel to form the steel he uses i so
much of his work. “He's not stuck on just enc way
of doing things, even though he'd have every excuse
n any one genre be doss o perfection.”

There 15 one big diffcrence,
jeweber like Lalique. Lalique had a workshop, 2 brilliant fiore
man, and a sdew of spocialiss to help fabricate his An Nou-
AT _|-:-.\-cl .. Bruih works alone in his loft, without even one
assiveant. “There's no ouvdde Libor for anything.” sy Brush
“And that’s becavte I'm impaticent and have never been able o
find anybody able to do what | want to do—a | have had to
leam vo do everything mnyelE™

People who try to describe Brsh do so 0 terms neserved
for anmts; “Dandel ger imade the substance he deaks with Hike
Michelangelo pets into stane,” says Paul Gottlieh, editor m
chicf of the New York art book publisher Harmry M. Absams.

Or performers: “Thniel i spellbinding and hyp
Gontlieh, “He grabs you.”

Or powerful oraton: When Brush lectared at the Hotel des
Bergues in Geneva, David Benmctt, the deputy chaimman of
Satheby’s Switzerland, recalls, “there were two oz three peo-
ple in the audience practically in team, 10 profoundly were
they :mwucl |:|'_.' Danicl’s Wu:\tw -'lhﬂ'l! hias work.”

It i Brush's sincerity and his depth of feeling thar so affect
these who come within his arbit. “What | was lesding ap 10
all the years was wryng to find swome way of speakang, find the
bnguage,” he explam, "It moved from jewelry to objects af
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“I do not do what jewelers da trditnonally—wax, oL,
file,” Brsh contnues, “Eventhing 1 do s handwroughe, and
everyt some steelwork where the
Tempe The

mctak . poliling. everything.

it done here, exo

s are k||1=-‘_\'-n| here. All

“Mout of my steel is chiscled from billees, forged and heat-

ed. 1 coubdnt buy nry ook, so 1 made them. | work on one
ching at a tmic. The momentum stops. The picee dwell in the
sadio, | walk l\:\'. I recut it The momentuna picks up. 10 end-
leww” Gestuning oward two steel boxes with 1-_--” e work
and two fibulye (omamented brooches) of steel and granubined
gold, Bruth says, “Thete are all hand-carved—o machinery.
naothing. A biller of aeel, pure gold. Hand-carved. Inlnd.”
might expect Brush to be obscure and thieore cal in dis-
cwang his work. But when asked how he creates tdhese won=
ders, he re
micr and chisel. And surgical binoculan, which ereate a particulir
all
in relicf. So under a forty-power boupe they arc all soulpture,
It takes chisel harder than steel. Working with soeel s lke
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It was a long path that led Dandel Bruth o this New York
loft. Bom in Clevebnd, Ohio, in 1947, he had anything but
rd Midwestern upds His fther was a merchant,
his mother 3 writer and photographer whe ook him on ex-
peditsons to museums. When Brudh was 12 ihe introduced lim
to London's Victoria and Albert Muscum, where Iie was over-
whelmed by a display case of Etnascan goldwork. This was the
defining moment of his life: “My hear pounded the way it has
ot sdnce then, | was insane to learn how it wa made.”

But before he pursued hi im}]:ﬁ\d dream, Brwh achieved
success in acadermaa and g In 1969 he received a BFA
at the Camegie Institute of Technology in Piibur
1971 an MFA at the Univeraty of Soathem Calsfora m Los

and 1n

Angeles. And in the late seventics he becante a penured ase0-
ciate profewor of fine arts and philosophy at Geosgetown Lin=
wiet he exhibited his Noh-thearer-in=
spired canvases at The Plallips Collection and Corcoran Gallery
of Art in Wahington, D.C. Onc art critic said of his painting,
“Brush sands high for devising a method, a syyom . . . that
to a degree trancends comiderations of school and style.”

It was abo in the seventics that Brush ook up poldwork.
“Painting was 3o concepiually spiraling that
to calm down,” he explins. “I needed 2 croswword purle”

veraty. Dunng the s

weded some way




b [.'I|||£ he had ne ming whasoever i1 handwork, 1t i
tshing he chose to salve the puzzle at the core of ancient

pgoldwork, the techmque of granulition: the attaching of tny
wold balk, the size of grans of and, o a pold wriice without
any tolder. His only preva expenence with a pre
al was the wedding band he'd made for his wife, Obwvia,

Like 10 many things in his bfe, granula became a quest.
Brush soadied reatises on the subjoct from bwe andquicy ax
Dumibarton Oaks Library i Washuggon, .G, amd he sought
cxpoiis i I.I]IT C1Ij
“I have gone for owe or thoee days—uncl my toleration
U'!IJJ ll]:l""\'H
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stopped v who knew anything about gold, any
says Brush, I d they were all
wery -_.:_-\--:ul bt I|::':.' didn'e 1||:‘|p me. [ couldn’t undentand it

Their heams, their heads, and iheir mands were diffesent from

where in the world,

Ak n"-'rn"hlmz and started off on my oom.”

The result of all this work can be seen on the opening page.
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becauie he's such a e, Brush cschews -::nhn:h;
and ¢ Frer

ally he put together in his New York loft the brgest and
e collection of them in the world. Three of hit
and 1%h-century bithes are by the John Jacob Holapfel fi
o ledged leader in the Geld, Hokzapiel produced on-
53 lathes; the firvt and b on record belong to Brh

Brush ako sent lewers w “vimully every bibliophile in E
rape™ 1o find original wexi of machine manuals, “I've read ¢
" he says, When antique lahes amived in picoes Br
hias farst edhtions as “How To" guides.
Even though muming was once 2
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circalar box of 40 lhon-yesr-old matodon ivory, Brush had

It |:"\_.' w0 i

w0 operite thires rh!ﬂg\. simulanesushe: the foor bever for see-
mng the geart in motion, the hesditock for holding the ivory,
and the tool rest that poations the carving blade. A virueso
display of athe work, Brush's ivory box boasts numerows pat-
verns of1 mnalnple planes. On the top are overbipping ovak. On

the sides an intricate fhited patern cvokes chnacal architecture.
O the bottom the oval, or badeycom, pattern is repeated and
there’s a rescete. The same pattern appears on the inddde. A gold
graanlared disk crowis the wp of the box. The combination
af g_,.m laton and fumang |1'Lm‘\ h‘r..,'.’tl‘l-:l anbguty and the
Age of Feason in a pasiche of historical techniques, There is
l_'lll."l".\l.‘l- no onc Cn.l-f m II.I'.' “Of” LJ]‘J'.".‘!’.‘ 0! eXedul

thise

mwe techniques on a single picce.
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“What I'll do i discuss serioady the frant.
fer of cuttodianship.” Those with inancial
abilicy alome are mmed away at the door.
“Peaple hke thae can only give me mon-
ey, s Browh, “I'm not concemed with
money. I'm concemned only with clanty.”
He wants an exchange of idexs from
chients, “There w2 man,” states Bruih
deseribing an ideal custodian, “who came
here and sud, ‘I cannot undertand what
you are doing. 1'd like to buy some piec-
e, beave them in vour snedio, and when
1 come 1o Mew York we can get together
and talk and leam together.” ™ Affter five
years the man took the preces home.

Shodicws of goniu Donsel Brush of weork: i bis lof

Bnsh hx mmed dovwn some stellar pro-
posal. He won't allow certain curators (o
purchase hit work (much less wet foot in
his boft), and he won't manufiomure picces
for Fm‘i.uuum\.‘ul:'n. When qucnml about
mking a commisdon, or cven replicating
his own work, he maps “MNo! I'm not a
craftiperson! I'm not a madeiman®™

Though Boash rcfisses o participate in
group mussum shows he has agreed o be
the t1l'|!l_|n?t of 3 1998 snc-man exlubation
at the Remwick Gallery, Mational Muscum
of Ansenican A, Smithsomian [nstitution.
Thas is the perfect setting for Brush, be-
CAULE CUCEOTIZIEON IS NOL an dsue.

“The program here includes American
art fromn colonial imet to the present and
Hh-century crafis and jewelry,” says mu-
seum director Ehzabeth Broun, “We don't

make a dutinction between the branches,™

“Brush’s work will show the highest
standards in crafemanchip,” ayvs Renwick
curator Jeremy Adamson. He & quick 1o
poant out, Towever, that Bruth's work &
mare than the sam poal of perfeatly cx-
ecuted technigues, citing in particular the
small steel soulprures made with hammer
and chizel, 1 | were Alexander the Greae
and had I‘ﬂllﬂllll: Y WY acTons the Indus,
o reore iy equanimiaty | would retie
with oo of theie objects.” syt Adamon.
Ome might say they have the aime emo-
tional fmpact 3% 3 great work of an. And
in creaing them, Brush haxs redefined the
coacepd of precroune,

“Precious things take many levels:
can be small stones vou buy, piotures from
your past, memornies,” wys Brodh, “Some.
thing preciows is romantic, heartfel e
lll.uupJ!l! absaiie -|.|i|j.'-1|:, beautiful matenal
like marble and stex] that have no asoc-
ation with the realns of jewelry and oh.
Jects of wer, If 1 cam past something in
your hand—uapphires, marble, or steel—
and Yioull cloas VOAET ENeE and don't oven
look ac it bug can feel and hear vour hear
pul.lllihng,. I"ve redefined 'prc(i.qu_;nm

“That was what | was looking for,”™ he
continues. “And that’s what drve me, 1
wanted to find out why my heart pound-
ed when | wis ewelve year old. Something
ouched me,

“So s a lincar path. [ am sl orveg
o beam. | have never done this work for
reasond of pracuicality or commencialicy, [
have done it only to understand myselfl It
had nothing o do with my hands, it had
o do wath iy heant.

*How do 1 feed back? [ let somebody
look. I grant an occasional inceriew, |
don’t know enough to teach. | can only
keep thinking.

“That is what 1 am looking for.” B
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