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Would you like begin by telling readers a little about yourself 

– where you grew up, your education and early interests, and

what that led you to do as a career?

 I was born and raised in a working class neighbourhood of 
Porqueres, a small village in Catalonia, about 120km north of 
Barcelona and next to the Lake of Banyoles, something that has 
had a very decisive influence on my fondness for photography.

 The lake is an unbeatable laboratory where you can experiment 
with the camera and at the same time a friendly space where you 
can be in permanent contact with nature. And without the need 

to travel far. Now I live a few hundred of metres from its shore. A 
real privilege.

 The annual open water swim across the lake is much celebrated. 
It is very popular – around two thousand swimmers take part – 
and I have participated in it since adolescence. During the 2.2km 
swim, your relationship with the natural environment acquires 
another dimension.

 I’m married, with two teenage children. I have a degree in 
Psychology, but I’m not practising. I earn my living as a web 
designer.
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Jaume Llorens

Jaume was born in 1966 in Porqueres 
(Catalonia). An amateur photographer 
since adolescence, he is passionate 
about nature photography, and 
especially landscape photography.

jllorens.com

Jaume Llorens

 It’s always nice when, instead of pushing your own images on social media, you come 

across someone else’s. So a thumbs up for Instagram, which introduced me to Jaume 

Llorens. His images are a celebration of nature, and of place, with many derived from 

the area around his home close to the Lake of Banyoles in north-eastern Catalonia. And 

perhaps most importantly, they are a celebration of his own relationship with both.

http://www.jllorens.com
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 Like any other aspect of my life, I imagine that education 
and my profession may have had some kind of influence 
on my work as a photographer. I think that probably 
we can use landscape photography to represent any 
kind of human emotions. The external landscape as a 
mirror of our own inner. In my case, I think I have some 
tendency to look for a range of emotions around may be 
a low mood, melancholy… loneliness... In fact, I have 
the impression that some of my landscape photographs 

are just intimate self-portraits. I can recognize myself 
in them. There are also repeated traces of my character 
reflected in my images. And I imagine that other people 
can also recognize themselves in them.  

 And on the other hand, it’s easy for me to be impressed 
by relationships of harmony between graphic elements, 
balances, rhythms, repetitions, chromatic relationships, 
contrasts ... that may have to do with principles of 
design with which I live daily in my professional work.
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How did you first become interested in photography 

and what kind of images did you initially set out to 

make?

 At age 16, in the high school where I studied, I had the 
opportunity to take a photography course. I loved it. With 
some friends who also took the course, we began to go 
on outings, especially on the lake, to put into practice 
what we were learning in class. My interest in the 
subject continued and I signed up for a distance learning 
course where I could go a little deeper into the technical 
aspects. When I finished it, I had a small laboratory at 
home where I would develop my black and white copies. 
This was in the early 80’s ... a handful of days ago! That 
magical moment in which the image begins to appear on 
the white paper inside the developing tray is something 
that digital processes cannot emulate. Remembering it 
now, I miss it a little bit.

 The first images I took were black and white, from my 
immediate surroundings and above all of the people 
around me. In addition to my parents, I lived at that time 
with my grandmother, whom I loved to portray. She had 
infinite patience with me. Shortly after I became fond 
of nature photography. I spent some years trying to 
photograph birds. And I say trying because my budget 
did not allow for decent optics. Long hours locked in a 
homemade hide did not end with great photographic 
successes, but they allowed me to enjoy the natural life 
deep inside, and completely unnoticed.

 It was not until the advent of digital, and when I was 
older, that I began to experiment without fear of the 
costs of the analogue process. And I recovered with 
more intensity than ever my adolescent hobby.
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Who (photographers, artists or individuals) or what 

has most inspired you, or driven you forward in your 

own development as a photographer?

 One of the photographers that I remember impressed 
me as a young man, in the 80s, was Toni Catany. On a 
trip to Mallorca, I discovered his still lifes in a souvenir 
shop. They were of an exquisite beauty. I have always 
admired them. 

 The minimal landscapes of Michael Kenna have also 
been present, especially during my youth. I admired his 
ability to simplify the landscape in black and white.

 When I was growing up I can tell you that I was 
captivated by the photography of Masao Yamamoto and 
Josef Sudek. I think they have an extremely sensitive 
view of the world, and an enviable capacity to turn 
the most everyday thing into poetry. I would put them 
both, and surely in this order, at the top of my list of 
preferences today.

 Nadav Kander is another important reference. The 
mystique of his marine horizons is overwhelming.

 But I have very different tastes ... I really like Saul Leiter 
so much, in capital letters! I could spend hours looking 
at photographs of Lillian Bassman models, admiring the 
truth that exudes the images of Sally Mann, or surprising 
me to infinity with the impossible compositions of Alex 
Webb. There is so much talent among all these names 
that it is difficult not to feel the most absolute admiration 
for them.

Where do you most enjoy exploring, and what can 

you find on your doorstep?

 As I mentioned, I live very close to Lake of Banyoles. 
This is where I take the vast majority of my images. It 
is a close and kind nature, and I’m privileged to be able 
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to share it. And with which it is very easy to work. It 
is an inexhaustible source of raw material for creation: 
water and its reflections, its movement, the interaction 
with the plant or animal forms that inhabit it ... The light, 
the wind, the cloudiness, determine at every moment 
the tone, the texture and colour of the waters. It is an 
incredibly changing landscape. You can walk a thousand 
times through the same place and always discover new 
images to pick out with your camera.

 If possible, I try to get closer to the lake at times when 
it is not very crowded. Alone and in a contemplative 
attitude. To listen in silence to what he tells me and 

observe every detail he offers me. I often have the 
impression that he opens a private window and without 
that contemplative attitude it would go absolutely 
unnoticed. And I’m grateful for that. Whether I return 
home with good images or not. It is something that can 
be almost therapeutic. For some time now I think it has 
become a necessity.

 Another environment for which I have a certain 
weakness is beech. Being alone in a beech forest, 
before sunrise on a misty day... it’s pure magic. It is 
almost like being immersed in a fairy tale.
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 And also the plantations of poplar have caught 
my attention. They abound near the river Ter, a few 
kilometres away from my city. Walking among endless 
lines of poplars is like being in an orderly forest. 
Something a bit surreal. But this order, this cadence of 
repetition, becomes an ally for composing images. I love 
finding vertical patterns inside these groves.

 I live in an eminently rural area. Farming fields are 
another resource that I use to create images, especially 
when they are filled with colour. The farmers are true 

painters of the landscape. And we take advantage of 
their work to compose our own images.

What is, for you, the appeal of nature/landscape 

photography? You’ve referred to society’s 

disconnection from nature, and photography being 

an antidote to this for you personally?

 Yes... the process of disconnection from the natural 
environment that the industrialised societies have 
undertaken for years seems very evident. Many 
inhabitants of the planet turn a blind eye to nature. It 
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does not make any sense. We are part of it but it is as 
if we refuse to accept it. Photography can be useful in 
recovering this contact. To live at first hand. To remind us 
that we are also nature.

 Try to spend a few hours before first light, or after 
sunset, facing the sea, in the middle of the forest ... 
Alone, in silence and with that contemplative attitude 
that we talked about. You will realize then that all around 
you is a kind of temple, a mystical space that reminds 
you of where you come from ... that you are also nature. 
Recovering this connection is already a reward in itself.

 On the other hand, the protection of the environment 
is something that we should have at the top of our list 
of priorities given the condition that we are leaving the 
planet in. And it is very difficult to protect something 
that you do not know or with which you have no contact. 
Nature photography can also contribute to this in that 
sense.

Do you find that there are areas of overlap between 

music and the way that you look for and make 

images?

 I am not too aware of it. But I have often found that 
followers on social networks, much more musically 
cultivated than I, suggest to me musical pieces that link 
with my images. Names like Max Richter, Nick Cave, 
Agnes Obel, Núria Graham, Patrick Watson, Aphex Twin, 
Alex Kozobolis, Joep Beving, Nico, Philip Glass ... or 
classics like Frederic Mompou or even Mendelssohn 
have appeared. Many of them are for me absolute 
discoveries. And it is true that listening to them we 
can find coincidences in terms of emotional tone ... an 
intimate, sometimes melancholic look ... I very much 
appreciate this kind of feedback from my followers.
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You talk about the importance of your images being 

more than descriptive? I think you refer to it as 

‘visual poetry’.

 Yes ... the photograph I make does not pretend to be 
documentary at all. Absolutely not. It does not seek 
to be a true reflection of reality. I like to think that it 
can serve to awaken emotions similar to those I can 
experience when taking the photo in its original place. Or 

even different emotions, those that the person looking 
at the photo wants to feel and that the image may allow 
them to recover. Showing everything explicitly eliminates 
any apex of magic, of poetry. There must necessarily be 
space for interpretation ... and, if possible, to seduce 
the viewer so that he or she ends up fulfilling setting 
what you only offer him or her in potential. Perhaps it 
is something pretentious on my part, and I am sure I 
do not get it right in most cases, but if at some point 

someone discovers some ‘visual poetry’ in my images, I 
will consider myself deeply fortunate. 

 In addition, playing with a certain degree of abstraction 
allows greater freedom of interpretation. The result, 
sometimes perhaps a bit pictorial, can I think to be much 
more suggestive than any merely descriptive approach.

Are words and writing important too? Tell me about 

the section on your website ‘Pictures and Words’

 This section also comes from a very special follower 
of my Facebook profile, Valérie Chevallier, who runs 
a writing workshop in Toulouse (France), L’Humus 
des Mots. Valérie shares images of other authors to 
illustrate her posts, in which she reproduces mostly 
poetic texts. Texts in French. And from time to time, she 
used some of my photographs. She had me absolutely 
fascinated. How wonderful that someone could 
illustrate with my image texts of such beauty or such 
aesthetic depth. I asked Valérie if she had any problem 
with me reproducing these quotes on my website and 
that’s where the section that you refer to comes from. 
Juxtaposing poetic texts to my images enriches them 
and gives them, I think, a much deeper dimension.

  These types of links are highly motivating. It has been a 
gift to stumble in the networks with people like Valérie.

Would you like to choose 2-3 favourite photographs 

from your own portfolio and tell us a little about why 

they are special to you?

Choosing between my photos is the hardest thing you 
can ask me to do. I have real difficulties every time I 
have to edit any series. Something obsessive in my 
character, I suppose. But I will try...
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http://www.lhumusdesmots.net
http://www.lhumusdesmots.net


 This is an image from 2013. It was taken in the Lake of 
Banyoles, my favourite space in which to lose myself 
with the camera, as you know already. I have chosen it 
because it represents a turning point in my photographic 
development. In 2014, an art curator, Manoli Mansilla, 

invited me to participate in an exhibition together with 
another photographer, Harold Abellan. I never planned 
to exhibit before. But I accepted her invitation. This is 
the first image I sold and, like the rest of the exhibition, 
one of the first ones to become a tangible object:  from 

something on a hard drive, seen on a computer screen, 
to something that you can touch and hold in your hands 
supposes a change of perspective that is more than 
remarkable.



 Not all the photography I do is ‘kilometre zero’. From 
time to time I also have the opportunity to enjoy more 
distant landscapes. This is a picture from the Isle of 
Skye. A place where you have the feeling that the sky is 

very close to the earth. I like the simplicity of the land-
scape and the play of forms that describe the mountains 
and how they are superimposed on different planes. The 
light and shadows contribute to accentuate even more 

the differences between each plane.
But above all, I love the silence that is guessed. And 
loneliness. Only landscape. Nothing else. A landscape 
without any trace of human presence.



 I often tend to underexpose. I do not know too well 
why, but I feel comfortable with a point of darkness. 
Darkness simplifies everything; many details disappear 

but the main lights remain. It is what happens with this 
image. A field of poppies, on a windy day. Using a long 
exposure time, the flowers become random coloured 

spots on a bed of darkened green, scattered throughout 
the canvas... brushstrokes, almost blood, which could 
bring a degree of tension to the scene.
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Which cameras and lenses do you like to use and has 

this changed over time?

 I use a Canon EOS 5D Mark III, and the optic, that by 
far for the most time is mounted on the camera (at least 
80% of the time), is a 70-200 f/4 IS. Longer focal lengths 
and a narrower cut allow me to make flatter and often 
much simpler images. Around 10-15% of the time I use a 
50mm f/1.4. And the little that is left is shared by a macro 
of 100mm f/2.8 and a 17-40mm f/4. And when the light 
is weak, I use an Induro carbon fibre tripod.

 I have not had much luck with gear. I had a 5D Mark I, 
which was stolen during a vacation. I replaced it with a 
Mark II that ended up accidentally drowned in the lake. If 
it had not been for these circumstances, I would proba-
bly still use the Mark I. I am not crazy about technology, 
nor do I need to be up to date. The current equipment I 
bought second hand and I am delighted with it. It always 
makes everything very easy for me. If I have to move I 
sometimes think it would not be too bad to follow the 
trend of going towards less heavy equipment ... but in 
the end, I dismiss the idea. I think I’m going to put up 
with this gear until I can retire!
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What part does processing and editing play in realis-

ing your vision? Can you give readers an insight into 

your workflow?

 I work exclusively with Capture One. I have an old 
version of Photoshop Elements to sign the photos I post 
on social networks. I do not use it for anything else. The 
photo is finished using only the Capture One. I have 
been using it for several years and I feel very comforta-
ble with it.

 I usually leave the photos to rest a few days before I 
start editing them. I have always thought that a fresh 
look, far from the excitement of the moment of the 
photo session, can facilitate a more objective approach 
and perhaps help me to find better results. I always end 
up pulling more photos than would be necessary - it’s 
something that I find hard to correct. I make a preview 
of all and select the ones that I find most attractive to be 
edited. I usually modify exposure, contrast and bright-
ness parameters. They are followed by level curves and 
also I sometimes modify slightly dominant colours. One 
of the functions of the Capture One that I use often is 
‘Structure’, a kind of micro contrast that accentuates the 
textures. I find it very useful in images with many repeti-
tions of vegetal elements, for example.

 It is not very usual but sometimes I also work with 
layers to dodge and burn. And sometimes also I can 
use the clone stamp to eliminate elements that could 
distract the viewer’s attention.

 Once exported, I leave them again to rest. After a few 
days, I review them and choose the ones I think are best 
from each session. Those will be the ones that will see 
the light finally.
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Is it important to you that other people see your 

work in print, and how do you choose to print and 

present your pictures?

 I do not see myself printing my own images. It is 
another world. And I think I already have a lot of work 
with trying to finish the photos to the highest quality of 
which I am capable. I always commission the printing 
from specialised companies. The first few times I printed 
on cotton paper - it was Hahnemühle Photo Rag - I was 
impressed with the result. This kind of paper helps me 

achieve something that looks much more like a piece of 
fine art.
And the process of turning the photo into an exhibition 
object is also an interesting and demanding process. Do 
you leave space around the photograph? How much? 
On what paper do you print it? From what material and 
which colour do you envisage the frame...? All these var-
iables have a bearing on the impression that the viewer 
will get when contemplating your exposed photograph. 
And you must determine them.
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 And more important still is to decide which pieces will 
be part of the set and in what order they should be 
presented. And also if the set will maintain a homogene-
ous format, or if each image will have its own personality 
within the series.

 This is one of the most difficult tasks I find... If you get a 
good series the whole acquires a communicative power 
much greater than the photos added individually ... At 
this moment it is my pending subject. In all the individual 
exhibitions I have been helped by a photographer with 
more experience in the editing process.

Do you have any particular plans, projects or ambi-

tions for the future; or subjects that you are keen to 

explore?

 I would love to participate in portfolio review workshops 
such as those at Arles, to learn directly from more expe-
rienced authors. Someone who has a vision without bias, 
or with different biases to mine, and who could give me 
advice or directions to keep moving forward.

 For some time I have also wanted to gather into a book 
some of the images that I have produced in recent years. 
Images of my immediate surroundings, of the lake and 
around me basically. But, as I said before, editing is a 
subject that I have yet to master sufficiently. It’s turning 
out to be more complicated than I could have foreseen ... 
but I’m working on that.

 Another future ambition would be to exhibit images in a 
gallery outside of my country. I have the impression that 
in other places this type of work can be more valued. 
Maybe it’s just an impression, but I’d love to try it.



16/  ON LANDSCAPE168



17/  ON LANDSCAPE168

Discuss this article
Click here to view and discuss

Featured Photographer |  Jaume Llorens

Interview by
Michéla Griffith

Photographer Michéla Griffith looks to create 
individual images that show that the camera is 
a creative tool as much as a paintbrush, and is 
hopeful that she is making some progress as her 
images of water and light are often mistaken for 
paintings. She exhibits locally and is a member of 
the professional artists’ association Peak District 
Artisans

michelagriffith.com
Flickr, Facebook, Twitter

If you had to take a break from all things photographic 

for a week, what would you end up doing? Do you have 

other hobbies or interests?

 If I could do anything, I would surely travel. To know other 
places, other landscapes, other ways of living ... there are 
few more enriching experiences.

 One of my hobbies is swimming. I would not spend a 
whole week swimming, obviously, but it would be present. 
It helps me to disconnect. While I am in the water, the brain 
works alone. Sometimes I think I reach a level of conscious-
ness of the ‘here and now’ very similar to the one I can ex-
perience when concentrating looking through the viewfinder 
of the camera at any landscape or any natural scene. You 
reach a point where nothing else exists except the scene 
that your gaze is analyzing with absolute determination...

And finally, is there someone whose photography you 

enjoy – perhaps someone that we may not have come 

across - and whose work you think we should feature in 

a future issue? They can be amateur or professional.

 I would highly recommend to you Anna P. Cabrera & Angel 
Albarrán, a duo who work from Barcelona, and especially 
their series ‘The Mouth of Krishna’. They are a couple that I 
did not know of until just a few months ago and that amazes 

me. They are about to publish a book, ‘Remembering the 
Future’ that I hope to have soon in my hands. I’m fascinated 
by their work.

 I really like Valda Bailey, especially the images I’ve seen 
from ‘Fragile’. [read Valda’s interview here]

 I love Rosa Isabel Vázquez and the series she presents 
with her partner under the stage name of Rojo Sache. Their 
works through the landscape are of extreme sensitivity. 
Absolutely recommended.

 I could also mention Sandra Jordan and her landscapes that 
invite meditation and calm. Something that I would also love 
to achieve.

Thank you, Jaume.

As well as Jaume’s website you can find him, as I did, on 
Instagram and on Facebook.

https://www.onlandscape.co.uk/2018/10/featured-photographer-jaume-llorens/
http://www.michelagriffith.com
https://www.flickr.com/photos/michela_griffith
https://www.facebook.com/michelagriffithphotography
https://twitter.com/michelagriffith
http://en.albarrancabrera.com/galleryDetails/?gallery=3
https://www.onlandscape.co.uk/2014/03/featured-photographer-valda-bailey/
http://rojosache.com
http://www.sandrajordanphotography.co.uk
https://www.jllorens.com
https://www.instagram.com/jaume.llorens/
https://www.facebook.com/JaumeLlorensFotografia
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Jaume Llorens

PORTFOLIO
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