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2020 Visions is the start of a new annually printed publication by final year students in the 
photography department at the University of Bolton. 2020 Visions exhibits the current 3rd year 

students' final major projects and shows the work produced in a new COVID world. 

Historically students typically presented their work in a public exhibition. However due to restrictions 
with the current pandemic, it was decided a publication would be a more appropriate creative 

medium. 

2020 Visions features a range of photographic genres from, fashion to documentary, landscape to fine 
art and more. Each project is presented uniquely by it's creator in this collaborative publication. 

2020 Visions, celebrates the talents and successes of the final year students on the BA (Hons) 
Photography course. This publication is a testament to the hard work and dedication between 

students and staff during this unusual time. A culmination of three years of development, study and 
growth focusing on the last 12 months, in which these young artists have faced their most difficult 

challenges yet. 

An online exhibition has been curated showing a small selection of the students work to coincide with 
this publication. Use the QR code on the back cover to view online. 

Finally, a massive thank you to everyone who has contributed to the making of this book. 
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LAUREN BEAU�ONT 

'The Show Must Go On' 

'Dancing is creating a sculpture that is visible for only a moment' (Ozan, N.D). 

This project looks at dance as an art form and photographically records different styles of 

contemporary dance in mundane places in the world around us. Beaumont shows that the closure of 
studios and many other places during lockdown, does not have to disrupt one's passion for dance 
and the ability to create photographs. Dance is beautiful everywhere. The project explores movement, 
shape and form, in an attempt to capture the beauty of dance, in environments where it is seldom 
seen. 

Due to recent government campaigns for people in the art sector to retrain, it is now, more than ever, 
an important time to highlight the beauty and importance of the arts. Ongoing fears for the future of 
the arts are present as the Covid 19 pandemic keeps venues shut and performances off the stage. 

Collaborating with dancer Lilah Capps, Beaumont has captured her creating their own show in their 
own world. 

Model: Lilah Capps 

lnstagram - @laurenbeaphotodesign 
Email - lauren.beaumont28@hotmail.co.uk 











LEAH BEVAN 

'Diane' 

'Grief is like the ocean, it comes in waves ebbing and flowing. Sometimes the water is calm and 
sometimes it is overwhelming. All we can do is learn to swim'(Vicki Harrison, ND) 

Using her experiences of grief and the loss of her mother, Leah has created a photographic project 

sharing her experiences and her feelings within that topic. To do this, she has written down these 

thoughts alongside self-portraits which have been created by using her family archive to recreate 

archival photographs of her mother as there is a resemblance between both people. As well as 
self-portraits, Leah has also created still life photographs in the studio, of objects which belonged to 

her late mother. The reasoning behind this is the sentiment behind each object, triggers memories 

relating to her mother. These memories will be within the project in the form of written paragraphs. 

Leah's aim with this photographic project is to discuss the question of how can using familial archival 

imagery and the method of re-photography help cope with loss. As well as this, Leah hopes to see 
people question their own experiences with loss and how those feelings can change as time 

progresses. 

Email - leahbevanphotography@gmail.com 
lnstagram - @leahbevan.photography 



I miss my mum so much. 

I thought it would get easier the older I got and the 

more time that passed but that really isn't the case. 

I lost my Mum when I was just 5 years old and all I 
remember is my Dad having to tell my brother and I 

that our Mum had gone and we were never going to 

see her again; I felt broken and empty. It's been 15 

years and I still feel like that a lot. Obviously, it doesn't 

feel as raw but it hurts so much sometimes. No one 
should have to go through losing their Mother, 

especially at such a young age. 

One of the worst parts about losing her when I was 5 

is that I don't have many memories of her. I can't 

remember her voice, I can't remember her laugh, I 

can't remember how she would hug me, I can't 
remember anything. I know I shouldn't but I cant help 
but feel guilty, it's my mind and it's my Mother, why 

can't I remember her? That's why its so important for 

me to keep photographs of her and even ones of us 
together as a family just so I can remember what 

she looked like and how happy she was; she was so 

beautiful. 

Growing up and still to this day, I have family 

members, even some of my mum's friends telling me 

how similar I am to her. Not just looks wise but also 
the personality I have gained. What do you think? Do 
I look like her? I do believe I am a lot like her. 

There isn't a day that goes by where I don't think 
about you Mum, this project is for you. X 



These rings all belonged to my Mother. 

When she passed away and I got a little older, my Dad gave me a lot of her stuff to look through 

including a large box which contained a variety of things like these rings. My Mum wore rings quite 

often and they remind me of her so that's why I decided to keep them. I even sometimes wear 

them just to feel close to her. 

From looking through my Mother's belongings and looking at photographs of her, I can see that 

she loved collecting badges and brooches. Here are some of the many brooches I have that 

belonged to her. 



My Dad bought this watch as a present for my Mum. He gave it to me a few months 

ago and told me how she only got to wear it a couple of times but she loved it. 



AURELIJA GEISTORAITYTE 

'Through the Magnifying Glass' 

The world contains many things that have been left undiscovered and unexplored, therefore we 
cannot truly say we have figured out the workings of nature and possibly never will, which Aurelija 
finds fascinating. Each day scientific breakthroughs are made as we discover new species, 
technology advances so that we can rely on that technology to continue learning and help towards 
our development. 

Aurelija has always seen the world where humans are just a part of the bigger picture, rather than us 
being a centre figure. For her, nature means beauty, and animals mean life and peace. She does not 
believe people to be so pure, natural, and true as other forms of life are. Aurelija believes that with 
animals, you get what you see, there is no malevolence or pretending to be something that they are 
not. 

The project explores peculiarities of the animal kingdom in order to better understand the workings of 
nature. The focus of the project were smaller but very important species around the world - insects, 
which account for about a quarter of all species living on earth. The project therefore attempts to show 
the beauty of these insects, through closer inspection. By taking on this project Aurelija's aim was to 
showcase the importance and the beauty of creatures in our ecosystem and remind people that we 
are all meant to live in harmony rather than sacrificing other species for our own good. 

Email - ag.ag.shot@gmail.com 
Website - ag-shot.com 

Facebook - facebook.com/ag.shot. 7 
lnstagram - @ag_shot_photography/ 

Linked In - linkedin.com/in/ag-shot-976474194/ 











GEORGINA GILL 

'Lockdown in Bolton' 

Exploring how events have an impact upon society and the ways in which individuals respond, is a 
key interest to this artist. In a documentative approach this project explores the ways in which 
lockdown has had an impact upon the town of Bolton. These concepts are reflected through the 
experimentation of fine art street photography, allowing the artist to implement unique editing styles 
whilst expressing images which reflect the feelings and outcomes associated with lockdown in Bolton. 

Lockdown in Bolton shows Gill's creative interest into exploring taboo subjects, through the creation of 
images with powerful and emotive reactions. This methodology helps to add meaning to the work, 
providing the opportunity to make statements that might resonate with the audience. Such 
methodologies are explored through the work of the American conceptual artist Barbara Kruger 
(b. 1945), whose work has informed this practice. 

'I work with pictures and words because they have the ability to determine who we are, what we want 
to be and what we become: (Kruger, B. 1975) 

The above quotation explores the idea that words and text can be used to develop a photograph 
further, a concept previously explored through Gill's work. Within this current project the use of the 
written word has been able to add value to the artists imagery and deepen the creativeness of the 
photographs presented. 

Such approaches provide a unique and interesting visual appearance, Gill uses experimentation of 
editing via physical manipulation and digital approaches, in order to bring a sense of individualistic 
style to the works. 

Email - georginaheinemann22@gmail.com 
Website - https://wordpress.com/view/ggphotos22.wordpress.com 









PENNY HASKELL 

'The New Normal' 

'We cannot re-write the chapters of history already past, but we can learn from them, evolve and 
adapt. The new normal may even be a better normal, certainly a different normal" - (Davis, 2009)

These words were written 11 years ago by Ian Davis, marketing director at McKinsey and Co during 
the global financial crisis in 2006, but they could have easily been written about the ongoing global 
pandemic of Covid 19. What this proves is that as a society we are no strangers to challenges thrown 
at us, we have overcome them in the past, and we will overcome the current pandemic. 

What is important to note, is that in order to overcome the pandemic we must all play a vital role to 
return to normality, even if that means creating a 'new normal' for the foreseeable future. 

Personal Protective Equipment (PPE), is something in which we have all become accustomed to, the 
art industries are no exception to this. How will we overcome and adapt to this? How are they affect
ing us, mentally and physically? Will masks become a part of mainstream fashion? 

Throughout this collaborative photographic project, Penny Haskell has envisioned a 'new normal' 
fashion look with help from graduate textile and surface design student Laura May Pyott. These 
masks visually exhibit the issues of the pandemic and the mental strain lockdown has had on us all. 

lnstagram - @Haskell.Photography 

Covid Model - Fay Noir 
Lockdown Model - Neve Farrelly 

Hair & Makeup Artist- Ruby Moore 
Mask Creator- Laura May Pyott 
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WALAA MATOOK 

'Landscape Fashion Photography' 

'To me, photography is an art of observation. It's about finding something interesting in an ordinary 

place. I've found it has little to do with the things you see and everything to do with the way you see 
them. '(Elliott Erwitt) 

Photography to me is my effort to picture something in my mind and bring it back to life on a still 
frame. I want the world to see what I perceive in front of me. Every time I click a picture and put it 
on a screen to show to the world it feels like I am sharing a part of myself. The art of putting things 
together to make it appealing to the human eye is what I am most flustered yet amazed by. The 
satisfaction I get when I bring in a little more life to the picture by composing the colors and bringing 
in contrasts is irreplaceable. I want to use my camera to capture those little moments in life when 
you feel like everything you did was worth it just for this one little moment. 

Email -wm1adl@bolton.ac.uk 
lnstagram - @photography walaa 











JAl�IE-LEIGH �OSES 

'Cherished Teddies' 

'Beloved childhood teddies are known as being a transitional object- an attachment bridge that helps 
us separate from our mother's without feeling an overwhelming sense of lonesome insecurity' 
(Popova, M, 2019). 

Cherished Teddies is a series of images that records individuals much loved soft toys they have kept 
since being a small child. The rips, the stitches and the dirt emphasize how much they have been 
adored over many years. Although they now may be kept in a loft or a box, the memories triggered 
from the teddy will still be there forever. 

The project shows these teddies in detail and suggests that photographs of objects of this nature 
could be used to trigger memory. Sontag states that memory is individual, unreproducible - it dies with
each person (Sontag, S, 2003). 

Email - jaimieleigh.moses@gmail.com 
lnstagram - @jaimieleighmoses.photography 



Sam has been owned since 1992. A close up of Sam who has been owned since 1992. 



Spike has been owned since 2005. Mouse has been owned since 197 4. 



Hippo has been owned since 1980. 



Giraffe has been owned since 2000. A close up of Giraffe, who has been owned since 2000. 



YELENA OVERCHENKO 

'Gold Silhouette' 

''Jewellery doesn't make a person more beautiful, it makes a person feel more 
beautiful': Andy Warhol 

Fashion for Yelena Overchenko is more than just things, it is a person's style and her inner world. 
Yelena wanted to connect her project with commercial editorial fashion photography, as in the future 
she would like to advance her career in this direction. Since jewellery is an integral part of fashion, she 
decided to focus on this aspect of fashion photography. The goal of her project was to create a series 
of fashion looks that could be seen in glossy fashion magazines, but in fact, instead of expensive 
jewellery, she uses cheap copies of jewellery. In the project, she deliberately used the cheapest 
jewellery, chosen in one style from the trends of 2020 from different brands of the mass market. Thus, 
she wants to show that through thoughtful work on the images, the photographer can create a decent 
result, regardless of the cost of the product, by investing her vision and style in these photographs. 

Model: Anna Sergevnina 

lnstagram- @HELENA_ART_PHOTO 
Website - lenaove.myportfolio.com 

Email - helenaartphotography@gmail.com 





JEWELLERY 







HOLLY REID 

'Fitstory Repeats' 

"Fashion has always been a repetition of ideas, but what makes it new is the way you put it together." 
- Carolina Herrera

Reid travels through decades of fashion trends, bringing them all to 2020 through the exploration of 

personal style. Influenced by trends that never go out of fashion and how this repetition of ideas fits 

into modern fashion. Inspired by the iconic Japanese street fashion publication 'Fruits Magazine', as 

well as her own love for 90s and early 2000s trends. Reid explores how the 80s, 90s and 2000s have 
shaped and influenced current fashion, from individual items of clothing to head to toe retro looks. 
Reid styles and photographs her models showing the influences of the past, with a modern twist. 

Email - holly _reid18@live.com 
lnstagram - @hollyreidphotography 











KRISTA ROBERTSON 

'The Pendle Witches' 

'Who were the Lancashire witches? What were they accused of, and what, if anything, had they really 

done." (Rachel A.G. Hasted) 

The Pendle Witches is a project that talks about the trail that these women had to walk. The trail starts 
at Pendle Hill and ends at Lancaster castle where the women where then hung. Robertson thoroughly 
explored this area in great detail. 

The project will go in order from where the witches started their walk and will end at the castle where 
they were charged with witchcraft and were subsequently hung. The photos within this project 
Robertson has taken, are at the very location. There is still evidence from when the women were put 
to their death. 

Email - Kristarobertson99@gmail.com 



Newchurch in Pendle 
Newchurch in Pendle is where a church is located. At that church there is a grave there that 
belongs to a member of the Nutter Family. 

St Mary's Church 
St Mary's Church is where the grave of Nora Nutter lays. She was related to an alleged witch 
named Alice Nutter. 



Family Grave Of Alice Nutter 
This is the grave of Nora Nutter. On the grave there are skulls and crosses carved into the stone. 
The grave is over 400 years old so it's hard to see. 

Family House OfAlice Nutter 
This is the Nutter Family house. This was said to be the house where Alice Nutter was 
accused of being a witch. 



Ashlar House 
Ashlars House is where the witches were questioned before they were set to walk 45 miles to their 
death. 

Alice Nutter 
This is The Alice Nutter statue that was built in 2012. Alice was accused for being at a witch 
meeting on good Friday 1612.



Blacko Tower 
This is Blacko Tower where the witches were said to meet up and perform rituals. 

Pendle Hill 
The top of Pendle Hill, another location where the witches were said to have congregated. 



�ICHAEL STOPFORD 

'Isolation in Seascapes' 

At the close of 2019, the WHO China office was informed of a pneumonia of unknown cause, 
detected in the city of Wuhan (WHO.int, 2020). In February 2020 the disease was identified and 
named COVID-19 and by the 23rd March the UK Government had announced a national lockdown. 
The lockdown limited the bounds of social contact. During April it was reported around 2.6million 
people felt lonely (Health.org.uk, 2020). Loneliness has become a pandemic at the hands of the 
pandemic. 

Isolation in Seascapes is a series of images taken along England's North West coastline during a time 
of worldwide isolation due to the Corona Virus Pandemic. The aim of the series is to depict the 
loneliness of UK citizens at this time, Gormley (1997) says 'Another Place harnesses the ebb and flow 
of the tide to explore man s relationship with nature' ... Just the industrially reproduced body of a 
middle-aged man trying to remain standing and trying to breathe, facing a horizon busy with ships' 
(Visit Liverpool, 2019). Humanity's relationship with nature throughout the pandemic has been tested, 
Isolation in Seascapes seeks to represent these shared emotions of loneliness by capturing 
photographs that replicate these feelings. 

Email - michael.stopford95@gmail.com 
lnstagram - @michaelstopfordphotography 
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�ADDISON THRELFALL 

'The Colourful World of Photography' 

Everyone interprets colour in their own way by their own meaning. 

Exploring the impact colour has on fashion and portraiture photography, each model used in this 
project has their own favorite colour on what they like to wear. 

This work explores the relationship between the model, colour and lastly the photography behind it. 

The subject's body language suggests how styling and positioning puts things into perspective on 
how that person is perceived, which in fact is key into representing the individual, which develops the 
context and reasoning behind each image. 

'One ve,y important difference between colour and monochromatic photography is this: In black and 
white you suggest; in colour you state. Much can be implied by suggestion, but statement demands 

certainty, absolute certainty' (Outerbridge, 1976:08) 

Email - Maddison.11@live.co.uk 
lnstagram - @maddythrelfallphotographer 



Carrie, Pink Kay,Red 



Danielle, Blue Kaylee, Black 
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publication. 
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